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This article provides an overview of the ways of promoting Tatar literature in Turkey, its branches
and the level of study. Attention is drawn to the scientific problems and research topics. The article
clarifies the status of scientists and intellectuals who have made significant contributions to the popu-
larization and promotion of the spiritual national treasury among fraternal peoples. There is infor-
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1. Introduction

The proximity of languages, one of the main
indicators of the national unity of the Tatar and
Turkic peoples, ensures the stability and continuity
of their literary and cultural ties. Despite different
social and cultural conditions, these two nations
are interested in their culture and verbal art, more-
over, they enrich each other with ideological and
aesthetic values in the national literature. The first
connections between the Tatars and Turks are as-
sociated with the people who fled to Turkey after
the capture of the Kazan khanate by Ivan the Ter-
rible in 1552 and came back later, and Tatar clergy
who made the Hajj, [Bargan, Gilazov, 2014, p. 73],
[Bargan, 2015]. In Turkish society, the level of Ta-
tar literacy has always been high. In the Middle
Ages, spiritual and cultural ties between the peo-
ples of Anadolu and the Volga-Ural regions
strengthened. Books written in Anadolu were will-
ingly read in the Volga-Ural region and, converse-
ly, were gladly accepted and highly appreciated in
Anadolu. At the beginning of the 20" century, one
layer of philosophical and social ideas of Tatar in-
telligentsia, permeated with Russian revolutionary
spirit, penetrated into Anadolu.

Tatar verbal art, which developed under the in-
fluence of Oriental literature, as well as Turkish
literature, in the second half of the 19™ century
turned to the culture of the West and accepting its
modernized ideological content and artistic design.
A new Tatar prose was formed, creating free-form
poetry in addition to novels and short stories. Still,
Turkish literature had a very strong influence on
Tatar literature of the Education period.

It is known that such Tatar writers as Zakir
Ramiyev, Fatih Karimi, Galiasgar Kamal, and Sha-
rif Kamal, came to Turkey with the aim of master-
ing the achievements in Turkish culture and litera-
ture and gaining world knowledge, i.e. there were
wide opportunities for familiarizing themselves
with Turkish literature. The encyclopedic scholar
and writer Rizaetdin Fakhretdin thoroughly studied
Turkish literature, its outstanding personalities and
thinkers. He wrote a monographic work about the
famous Turkish writer, scientist, philosopher,
mathematician and public figure Ahmed Midhat
Efande after his death [Fakhrutdin, 1913].

This process, especially intensified in the late
19" — early 20™ centuries, and understandably
weakened in the Soviet times. The perestroika of
the 1985s opened up new possibilities for the re-
vival and strengthening of literary and cultural ties
between the fraternal peoples. In 1989-1990, the
Turkic peoples gained independence and estab-
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lished their own republics. Turkey and Tatarstan,
which is not an Autonomous Republic, but only an
integral part of Russia, resumed relations. Both
sides began to cooperate in economic and cultural
areas.

In this regard, the interest in the Tatar language
and literature grew in Turkey and gave impetus to
individual studies in this area. Most of the scien-
tific research belongs to the field of language, in
synthesis with history and the writers’ creative
work. However, they ended up in the centers of
scientific papers, or in the archives of the universi-
ties, without reaching a wide audience as they were
handwritten manuscripts. Taking these circum-
stances into account, the article observes and as-
sesses the level of distribution and study of Tatar
literature in Turkey, to a certain extent focusing on
the works in the field of linguistics.

In the early twenty-first century, the conver-
sance of the Tatar literary art achievements by dif-
ferent strata of Turkish intelligentsia took different
forms. Translation is one of the most effective
means of studying the level of literary and cultural
development, the spirituality of other peoples, the
exchange of language and morality. It facilitates
the establishment of internal and external spiritual
ties and strengthens ties between peoples who do
not have a common language and religion. At the
beginning of the twentieth century, the state took
the lead in strengthening spiritual and cultural ties
with the Turkic-fraternal peoples. A good example
of this is the fact that the classics of Tatar litera-
ture, modern writers, translated into Turkish, were
published in the form of a separate book. Since
2005, the works of Tatar literature have been trans-
lated into Turkish and regularly appear in Turkey.
Literary critics F. Sayfullina and A. Valeeva dis-
cuss this issue in detail in their research work
[Sayfullina, Valeeva, 2017].

It is most gratifying that the deep content and
artistic design characterizing the Tatar writers’
works, which could hold a place of honour in the
world's verbal Treasury, did not leave Turkish cre-
ative figures indifferent. In order to convey this
spiritual wealth to their people, a group of Turkish
intellectuals studied the Tatar language to translate
beautiful samples of our national literature into
Turkish: among them are M. Oner, F. Kutlu, etc.

The Turkish World Research Foundation pub-
lished R. Mukhamadiev’s book “Sirat Bridge”
translated by Mustafa Oner in 1993
[Mukhamadiev, 1993]. The book describes the life
of M. Sultangaleev and the Tatar people’s struggle
for their independence. In addition, M. Oner trans-
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lated the writer's journalistic work “Russian De-
mocracy”, written in 1990-1995 on the basis of
parliamentary records [Mukhammadieva, 1996]. In
this book, published in 1996, with the support of
“Ituken Publications”, R. Mukhamadiev describes
the process of democratization in Russia during the
period from 1989 to 1995.

The familiarity of Turkish readers with Tatar
literature begins with small epic genres. The col-
lection of them “Vasiyet” (“Testament) was pub-
lished in Zambak publishing house in 2005, 2006
and 2012 [Vasiyet, 2012]. The translators of the
works collected in the book are Fatih Kutlu,
Hamza Ersoy, and Nadir Tamar Arslanov. The col-
lection includes the best examples of Tatar short
novels: A. Eniki’s (“The Undeclared Will”, “Beau-
ty”), Sh. Kamal’s (“Buranda”, “Uyanu”), F.
Amirkhan’s (“In One Haraba”, “Samigulla Abzy”),
G. Ibragimov’s (“The Children of Nature”), M.
Amir’s (“A Carefree Old Dream”), F. Husni’s (“A
Vast Story”), M. Yunus’s (“Our House Was under
the Osiers”). In 2007, the works of R. Valeev,
translated by Fatih Kutlu and Harun Tosun, were
published in the Turkish publishing house “Da”
entitled “Mavi hiiziin” (“Blue Sadness”) [Mavi
Hiiziin, 2007].

Referring to different periods of the Tatar litera-
ture development, translators constantly inform
Turkish readers about the thematic space, genre di-
versity and literary connections in the national ver-
bal art. Ch. Zaripova and H. Yilmaz, for example,
translated the works of G. Ishaki, through which
social and nation-wide topics run like a golden
thread in addition to the universal values (Ishaki,
2009). F. Kutlu translated the works of M. Mirza
[Mirza, 2009], and the lyrical poet R. Hatash who
revived the traditions of the ghazal and Ruba'i gen-
re in Tatar poetry [Gatash, 2011: Ruais...], [Gatash,
2011, On the eternal path...]

In her article, F. Saifullina dwelt in detail on the
translator and philologist Fatih Kutlu, who was
admitted as a member of the Union of Tatarstan
Writers and whose work was highly praised:
“Fildisi Caki (Tatar ¢ocuk hikayeleri)” (Children's
Stories) translated by F. Kutlu [Fildisi Caki, 2013]
and the short story collection “Sessiz Kuray” (“Si-
lent Kuray”) [Sessiz Kuray, 2013] were published
in “Bangu” publishing house. R. Batulla’s fairy-
tales [Cengaver Alp’in Kahramanliklari, 2013] and
the collection of short stories “Altin Sincap” (“The
Golden Squirrel”) [Altin Sincap, 2014] translated
by him reached Turkish readers (Saifuulina,
Valeeva, 2017, p. 54). The latter includes the
works of writers N. Dumavi, A. Alish, G. Rahim,
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D. Appakova, L. Ihsanova, F. Valeev, F. Amirkhan
and others. Thanks to his efforts, R. Zaydulla's
work “The Old Man with the White Ependytes” is
available to Turkish readers [Zaydulla, 2016]. A
number of stories by Tatar writers, those which
have preserved universal values and traditions that
are passed down from generation to generation, are
listed by the Ministry of Education in Turkey
among hundreds of books obligatory for reading
by pupils: among them are the stories by A. Eniki
“The Undeclared Will” and “Beauty”.

According to F. Sayfullina, the poetry of
Gabdulla Tukai is one of the works that made F.
Kutlu famous as a translator of Tatar literature into
Turkish. Before that, the Tatar national poet had
not been translated into Turkish on that scale. For
10 months F. Kutlu and his colleague A. Akbash
Bey were responsible for this work. To mark the
130™ anniversary of the national poet, his 130 po-
ems were selected with the support of the poet and
writer R. Zaydulla (Sayfullina, Valeeva, 2017, p.
55).

The growing literary skills and translation expe-
rience enabled Fatih Kutlu to take on more com-
plex works. He has made a great contribution to
the promotion of Ayaz Gilazov's work in Turkey.
The first acquaintance of the translator with the
writer occurred through his work, as he states in
the preface to the book. Kutlu has translated the
works “Three Arshins of Land” (“Bir avug
toprak”), [Giylecev A. Bir Avug Toprak, 2008;
2011], “On Friday Evening...” (‘Cuma giinii,
aksam...”) [Ciylecev A. Cuma giinii, aksam...,
2013].

As you know, these works brought A. Gilyazov
fame as a writer, he was awarded a prize in the
field of fiction “The Prize named after Gabdulla
Tukay”. Ayaz Gilyazov was a great writer who
through his works sought to create a happy life. He
was convicted and punished for speaking out
against the ideology of Stalin. By translating the
author's works from Tatar into Turkish, Kotlu ful-
filled his sacred wish. In 2012, Eurasian Writers
Society presented Kotlu’s work “Three Arshins of
Land” with the award the ‘Best translation of the
novel’. Thus, the works of Ayaz Gilazov found
their readers among the Turkish audience and en-
tered the scientific turnover. Of course, the suc-
cessful activity of F. Kutlu in the field of transla-
tion is of utmost importance here. It was through
his translations that the works of the Tatar writer
could be read in the Turkish language. One of the
last Fatih Kutlu’s translated works was the book
“Soundless Kuray” (2013), which comprised se-
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lected works from modern Tatar literature [Sessiz
Kuray, 2013].

“As a translator, F. Kutlu is interested in vari-
ous literary and historical periods of Tatar litera-
ture, - the article says, - among the translated
works there are examples of Tatar poetry and prose
of the early 20" century (G. Tukay, G. Ibragimov,
F. Amirkhan, Sh. Kamal), Tatar prose of the Great
Patriotic War (A. Alish), prose and poetry of the
second half of the 20™ century (F. Husni, A.
Gilyazov, R. Valeev), and modern Tatar literature
(R. Batulla, R. Zaydulla) [Saifullina, Valeeva,
2017, p. 55].

In May 2014, the collection of poems by G.
Tukai “Kaitu”, translated by Birsel Orux Aslan
and Yusuf Ozchoban, was released by the publish-
ing house “Komen Publications” [Tukai, 2014].
The book includes translations of works taken
from the publication “I Come to Tukai”, which the
writers of different times dedicated to the great po-
et after Tukai's death. The original version of this
book was created by Gulzada Bayramova and pub-
lished in 1996.

Translation of Tatar outstanding writers and
poets’ works into Turkish is one of the ways, the
primary stage of popularizing Tatar literature and
its spiritual values among readers and literary
community. In the following years, serious steps
were taken in literary studies of Tatar literature in
Turkey. A group of scholars embarked on studies
of Tatar literature and achieved impressive results.
The efforts of Turkish scholars, who realize the
richness of Tatar literature and study the Tatar lan-
guage to explore different periods and literary is-
sues of national literature, are quite commenda-
ble and should be recognized.

Huseyn Bargan, a Turkish literary scholar in the
faculty of the Turkish language and literature at the
Institute of Humanities in Istanbul, successfully
works in this direction. He comes to the Republic
of Tatarstan, collects rich material working in its
libraries, archives, thoroughly studying various
sources and literary materials. H. Bargan was ini-
tially recognized as the author of research articles
on Tatar literature, later he went on to write a
monographic work. The result of his scientific re-
search is the work “The Influence of Turkic Litera-
ture on Tatar Literature in the Volga-Ural Region
(1860-1917)” [Bargan, 2015]. The monograph co-
vers the period of 1860 to 1917 years in Tatar liter-
ature, when social and cultural conditions for the
revival of national verbal art were created. The au-
thor emphasizes the positive influence of Turkish
culture and literature on Tatar literature in the con-
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text of spiritual and social cultural relations, exist-
ing at the turn of the two centuries. In this regard,
he portrays the personalities of Tatar philosophers,
representatives of public thought, religious reform-
ers, and writers and poets Z. Ramiev, F. Karimi,
Sh. Kamal, G. Kamal, and G. Tukay. Their life
paths and their literary worlds are enriched with
new data.

The book “Poems of Gabdulla Tukay (analysis-
translations)” was published by Fatma Ozkan in
1994 [Ozkan, 1994]. This work was developed on
the basis of Ozkan's doctoral dissertation at the In-
stitute of Social Sciences of Ghazi University. The
thesis consists of the following parts: introduction,
Kazan Turks, life and literary works of Gabdulla
Tukai. The first part contains a meaningful descrip-
tion of the poems by Gabdulla Tukay, the second is
devoted to the poet's poetic style and form analy-
sis. This work, dedicated to Tukai and his work, is
one of the most comprehensive studies. Tukai is
considered to be a great master of Tatar poetry,
although he lived in the world for only 27 years.
He is an outstanding Tatar poet.

“The Collection of Tatar Songs (Preface - text-
translation - subject index)” was published by
Erdal Shagin in 1999 [Shaheen, 1999]. This work,
based on the master's thesis on a scientific problem
named after the book, was prepared for publication
in 1997 at the Institute of Turkish Studies at
Marmar University. The introduction, which con-
tains basic information, is divided into three parts.
Translations of texts form a large part of the study.
Long folk songs, short folk songs, literal songs giv-
ing transcriptions and translations into Turkish are
presented under three names. The conclusion goes
along with the dictionary.

Persistent steps are also being taken to acquaint
the Turkish reader with Tatar works of oral folk
art, which plays a fundamental role in the for-
mation of world verbal art, including Tatar litera-
ture. In 2005, the scientific work of Mustafa Oner,
known for his works on the Kipchak group, “Tatar
Two-Lines Couplets” [Oner, 2005], was published.
It contains 500 songs in Latin, transcribed and
translated into Turkish. They were chosen from
5630 songs from the book of folklorist N. Ilbaris
“Short Songs” (colorful four-line folk rhymes).
This work of the scientist on Tatar songs is consid-
ered to be major research in this area. At the be-
ginning, M. Oner places two-line couplet texts
with a brief analysis. At the end, the book has a
transcription and translation of the song lyrics and
a dictionary in the form of a separate unit.
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The songs of Kazan Tatars, translated by S.
Kachalin, were first heard from prisoners during
the war of 1914-1918 and recorded by Ignacy
Kunos [Couplets of Kazan Tatars, 2013]. Zhuzha
Kakuk prepared this collection for publication.
This manuscript, which includes two-line couplets
is translated into three languages, i.e. Tatar, Turk-
ish, Hungarian and consists of 212 pages. All ma-
terials contain 635 verses and most of the entries
are placed at the end of the paper.

At the turn of the 20™ —21* centuries, for known
reasons, Tatar intellectuals of different classes
moved to Turkey and formed a Tatar Diaspora
there. Among them are scholars of Tatar literature,
linguistics and history, educated in the Tatar scien-
tific academic school. Chulpan Zaripova-Chetin,
Associate Professor of Turkic languages and litera-
ture in the faculty of Humanities, Caucasus Uni-
versity in Kars, is distinguished by her enthusiastic
scientific activity. Her research object is the writers
of the early 20™ century and Soviet writers. At the
same time, the scholar focuses on folklore, espe-
cially on the study of national traditions. Her
monographic work “Tatar Tiirklerinin Gelenek ve
Gorenekleri” introduces Turkish readers to the tra-
ditions and customs of the Tatar people [Zaripova-
Cetin, 2009]. In the work “Ibrahimov'un
Eserlerinde Tatar, Baskurt ve Kazak Tiirklerinin
Kiiltiirel Degerleri” she examines the reflection of
spiritual values of Tatars, Bashkirs, Kazakhs in the
works of G. Ibragimov, an outstanding writer of
the early twentieth century [Zaripova-Cetin, 2009].

Some results of Ch. Zaripova- Cetin’s scientific
research occupy a place on the pages of the scien-
tific journal. Among them, in addition to the arti-
cles covering the works of folk oral art [Zaripova-
Cetin, 2007], is research into traditions of the Tatar
people, ethnographic privileges [Zaripova-Cetin,
2009], “Idegey” [Zaripova-Cetin, 2007], the poetry
of R. Gatash from the point of Eastern traditions,
and the works of M.Yunys [Zaripova-Cetin, 2009].

As known, every higher school in Turkey pub-
lishes its own journal for the publication of works
on social and humanitarian issues. “Tiirkliik Bilimi
Aragtirmalart Dergisi”, “Tirk Diinyas1 Dil ve
Edebiyat Dergisi”, , “Kardas Edebiyatlar Dergisi”,
“Milli Folklor Dergisi”, “Firat Universitesi Sosyal
Bilimler Dergisi”, “Tiirkoloji ~ Arastirmalari
Dergisi”,  “Atatiirk ~ Universitesi ~ Tiirkiyat
Arastirmalar1 Dergis”, “TURKSOY Tiirk Diinyasi
Kiiltiir, Sanat, Bilim, Haber ve Arastirma Dergisi”,
“Cukurova Universitesi Sosyal Bilimler Enstitiisii
Dergisi”, “Istanbul Universitesi Edebiyat Fakiiltesi
Dergisi” and others. They present numerous theo-
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retical, problem and review articles related to the
Tatar language, literature, folklore, history. The
works of R. Yarullina-Yildirim, E. Shagin, A.
Kamalieva and others are published in the above-
mentioned journals.

R. Kurban is also distinguished by the activity
and effectiveness of his scientific activities. His
publications thematically include prominent writ-
ers and poets of various literary and historical peri-
ods of Tatar literature: Kayum Nasyri [Kurban,
2014, Tatar intelligentsia...], Dardemd [Kurban,
2014, On the 150™ years of birth...], A. Eniki
[Kurban, 2014, Tatar literature...], F. Yarullin
[Kurban, 2017], M. Magdeev [Kurban, 2015], N.
Safina [Kurban, 2019], etc.

The issue of training scholars from the Turkish
branch of Philology and folklore of the Turkish
community has been seriously discussed. When
high school students graduate, they present their
thesis, masters write a master's thesis. All disserta-
tions and topics are submitted to the center for sci-
entific services and appear on its website in chron-
ological order. The topics of scientific research re-
late to various branches of Tatar literature, lan-
guage and Turkology, and to folklore.

Mustafa Oner completed his thesis “Galbdulah
Tukay’s Poems” at the Institute of Social Sciences,
Dokuz Eylul University in 1990 [Oner, 1990].
However, there could not be found any information
concerning his thesis in the database of the Higher
Education Thesis Data Center before.

Hatidje Shirin completed her thesis on Hesen
Tufan’s Poems and Text Dictionary in 1998
[Shirin, 1998]. The purpose of her studies is to fa-
miliarize readers with Hesen Tufan and his poems.
Being one of the greatest poets of Tatar literature,
Tufan wrote lyrical poems about his motherland.
Because of his poem he was accused of national-
ism and of organizing a coup against the Com-
munist revolution, and as a result was sentenced to
death. However, immediately after the sentence he
was exiled. Shirin prepared her thesis in three
parts. In the first introductory chapter she describes
Hesen Tufan’s life, social and literary circles that
prepared the poet, and focuses on the features of
his general poetic language. In the second chapter
of her thesis she transcribes into Turkish the poems
in publications of Selection I-1l. In the last chapter
we can find a dictionary generated from texts and a
conclusion.

Goksel Akcha completed his Master’s Thesis
on “Enchanted Fairy Tales” (Magic Stories)
“Evaluation of Tatar morphological characteristics
in the texts in 2000 [Akcha, 2000]. The thesis
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consists of four chapters: Introduction, Analysis,
Text, and Interpretation. General information and
different varieties of tales are discussed in Intro-
duction. Morphological characteristics of “En-
chanted Fairy Tales” and their examples are de-
scribed in the Chapter of Analysis. You may find
examples of texts in the Chapter “Text” and trans-
lation into Turkish in the Interpretation Chapter.
There may be seventeen types of texts of “En-
chanted Tales”. All texts in his research were
translated into Turkish by Akca.

“Fairy Tales about Animals (Animals Fairy Ta-
les). Peculiarities of Evolution of Tatar Sounds in
the Texts” was written by Huri Dursun in 2001
[Dursun, 2001]. The main purpose of the research
is to identify the peculiarities of Tatar Turkish
sounds based on the texts of tales. The research
thesis consists of four parts: introduction, analysis,
texts, and interpretation. After the introduction
comes the chapter of analysis where the examples,
given for the determination of the sound character-
istics, are compared with the old Turkish and
Modern Turkish. In the main part 33 tales are tran-
scribed. Then these 33 tales are translated into
Turkish in the interpretation part of the thesis.

In 2004, under the supervision of Prof. Dr.
Yavuz Akpinar, Ayshen Uslu prepared her doctor-
ate thesis Modern Tales and Novels in Tatar Lit-
erature (the end of the 19™ century and the begin-
ning of the 20" century) where she presents infor-
mation about Tatar literature and focuses on cer-
tain issues in the tales [Uslu, 2004]. The research
describes the state of Tatar literature in the early
20™ century and emphasizes its links to Turkish lit-
erature. She gives a general idea to those who want
to read these works and shows the importance of
these works.

“Compassion” (Transcription, Interpretation,
Text Grammar, Dictionary) thesis was prepared by
Gulsemin Kap in 2004 [Kap, 2004]. The novel
“Compassion” that provides information on the
modern Tatar language and the Tatar literary lan-
guage belongs to Medine Malikova. The research
consists of three parts: the studies of language pe-
culiarities, transcription, and translation of the text
into Turkish. There is also a dictionary at the end
of the thesis. Language studies in the text are fo-
cused on sounds studies and morphological stud-
ies. Transcription and Translation of the text into
Turkish are mutually provided. The original text
written in Cyrillics is found at the end of the thesis.

Tatar Turkish, Remzi Veliyev’s “Tragedy”
(Analysis-Text-Dictionary) thesis was completed
by Selda Turhan Arslan in 2006 [Arslan, 2006].
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Despite the difficulties that Tatar Turks experi-
enced, there was protection of national assets,
which was described in the conflict novel “Trage-
dy” that was translated into Turkish. In general, the
story depicts the tragedy of Turks during the Soviet
times; in particular, we see its reflection in
Tatarstan. The novel shows Tatar intellectuals, es-
pecially noble families, who were persecuted by
Stalin. The novel focuses on Tatars, the history of
Tatar Turks, different aspects of Tatar Turks’ life,
Tatarstan, the Kazan Tatar Turkish language and
literature of the Kazan Tatar Turks. The main sub-
ject of the novel “Tragedy” itself is the studies of
Tatar Phonetics, Morphology and Word For-
mation. At the end of the thesis there is transcrip-
tion of the text. You can also find a dictionary at
the end of the thesis.

Ozlem Ozmen completed his thesis entitled
“The Vocabulary of the Novel ‘Kazakh Daughter’”
by Galimdjan Ibrahim  (Introduction-Text-
Concordance) in 2006 [Ozmen, 2006]. Alimdjan
Ibrahim’s novel “Kazakh Daughter” is well known
in the Volga-Ural region and in general it is a well-
known name in the history of the Enlightment of
Turkic world. Alimdjan Ibrahim, primarily belong-
ing to the Tatars, is a popular author recognized by
the whole Turkic world. The subject of the re-
search is the language used by Alimdjan Ibrahim in
his novel. The texts used in “Kazakh Daughter”
were published based on Arabic alphabet. The the-
sis consists of four parts, in the first part you can
find general characteristics of Tatar literature of
the 20" century, the information on the author’s
life and works, and the works devoted to the stud-
ies of the author. The second part of research com-
prises the texts taken from the novel, which were
written in Tatar and in Turkish. The third part con-
sists of the dictionary under the directory title, the
list of special key words and finally the list of fre-
quently used words. The final part of the research
includes the results of the analysis of the issues
discussed in the study.

Arife Gulsun finished her research thesis,
named “Vocabulary in Ayaz Ishaki’s Two Stories
“The Soonest is in Two Centuries” and “The Dun-
geon” (Introduction-Text-Concordance), in 2006
[Gulsun, 2006]. The leader of the Volga-Ural Na-
tional Liberation Movement, the journalist and
writer Ayaz Ishaki worked throughout his life for
the happiness of the Tatar people, fearlessly en-
dured all the hassle. Ishaki’s novels under study
belong to the early years of his literary career.
When determining the vocabulary mentioned in
two stories, the internal structure of the stories was
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taken into consideration. The thesis consists of five
parts. Ayaz Ishaki’s life and life cycles are ana-
lyzed in the introduction. In the main part you may
find two stories written in Latin script, followed by
their translations into the Turkish language. In the
next part of the thesis an indexed dictionary of the
vocabulary of stories can be found. Gulsun has di-
vided the directory part of the research into 4 parts:
custom names, frequent words, quotes, additional
concordance. The data obtained were analyzed in
the final part of the thesis.

Fatma Erish Soyturk prepared her thesis named
“Medgit Gafuri’s Poems” (Introduction-Text-
Concordance) in 2006 [Erish Soyturk, 2006]. This
study is focused on one of the most famous Tatar
and Bashkurt poets Medgit Gafuri, who was born
in Ufa in 1880 and wrote his poems in the early
thirties of the 20™ century, his literary personality
and peculiarities of his writing style. Being an im-
portant follower of Abdullah Tukay, Medgit Gafuri
reflected classic and folk poems of Tatar and
Bashkurt literature in his remarkable poems. The
study is based on Gafuri’s six books of poems that
were published in Arabic letters in the period from
1909 to 1918. Soyturk organizes her thesis into
four parts. Peculiarities of Tatar literature at the
beginning of the 20" century and Gafuri’s place in
it are discussed in the introduction. The main part
of the thesis includes authentic texts of poems writ-
ten in Arabic, their transcription and translation;
the concordance includes a dictionary, custom
names, lists of quotes and frequently used words.

Ayhan Kose completed the translation and the
role of adjectives-verbs in Rinat Muhammedin’s
novel “Canary is a Cage Bird”, as well as the study
of the Tatar Turkish language peculiarities in 2007
[Kose, 2007]. In his work, the language of the nov-
el is analyzed, especially in terms of adjectives and
verbs. This study presents the translation of this
novel into Turkish in an original way. The thesis
consists of two parts; in the first part, after giving
information about the author, provides general in-
formation about Kazan Tatar Turks and their litera-
ture, and after giving general information about the
Tatar language, the language of the literary piece,
especially adjectives and verbs, is analyzed. The
translation of the literary piece is given in the se-
cond part of the research. The novel consists of
thirty nine chapters. These sections are given indi-
vidually in the study. It must be due to the exten-
sive volume of the novel that has not been translat-
ed into Turkish before.

Vedat Kartaldgyk completed his PhD thesis on
the following theme “The analysis of the language
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in Sherif Kemal’s Novels “Seagulls” and “At
Dawn” (Introduction-Analysis-Text-
Concordance)” in 2008 [Kartaldgyk, 2008]. The
state of Tatar literature in the 19" and 20™ centu-
ries, Sherif Kemal’s life, information on the art and
literary works are discussed in the introduction.
Yet, the first part includes various features of the
texts considered in the study. The second part co-
vers a wide range of grammatical issues. This part
is also the core of the research. In the third part of
the thesis we can find the translation of the novels
into the Turkish language. The list of words, the
list of custom names, the list of quotes and fre-
quently used words can be found in the concord-
ance, which is divided into four parts. The gram-
matical units of the novels with statistical infor-
mation are given in the conclusion, language statis-
tics of the novels is also provided.

Yusuf Ozchoban completed his thesis on
Ibrahim Salahov’s novels “Kolyma Stories” and
“Kukchetav ~ Dalalarynda”  (Introduction-Text-
Dictionary and Concordance) in 2008 [Ozchoban,
2008]. Ibrahim Salahov is one of the most promi-
nent Tatar writers of the 20" century. In accord-
ance with the repressive policies of the Stalin era
he was one of the punished innocent intellectuals.
The study analyzes Ibrahim Salahov’s original
novels “Kukchetav Dalalarynda” and “Kolyma
Stories” that won him fame. The researcher tried to
identify both the author’s language and style when
translating these two novels into Turkish. The
study possesses a very detailed analysis of both
novels. Ozchoban has also translated and partly
published such novels as “Kolyma Stories”, “Ko-
lyma Prisoners”, “Exile Memoirs of a Tatar Intel-
lectual”.

In 2009, Hayrunisa Topchu completed her Mas-
ter’s thesis “The Analysis of Rizaeddin bin
Fahreddin’s Story ‘Ahmed Midhat Efendi’”
[Topchu, 2009]. The study includes such parts as
introduction, text and analysis. The translation of
the novel to the Turkish language is given in the
main part. As the author is not very well known in
Turkey, the researcher gives detailed information
about him in the analysis part. The summary of the
texts was also included into its analysis. The lan-
guage and the style of the novel are also analyzed
here. The research is finished with the analysis,
conclusion and bibliography list.

Another research on Tatar Literature is done by
Mustafa Gultekin in 2010, the theme of his PhD
thesis is “Research on Tatarstan Tales” [Gultekin,
2010]. In this study Tatar tales are analyzed in
terms of shape, structure, content and function pe-
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culiarities. After giving general information on the
Tatars and Tatar tales in the first part, the research-
er explains the concept of Tatar tales and their em-
phasis in the Turkic world; the second section of
the thesis provides information about the event
types described in Tatar tales; the third part exam-
ines the motif structure of Tatar tales. The fourth
part describes the forms used in Tatar tales. The
Conclusion, Bibliography and Index list of the fi-
nal analysis are given at the end of the study to-
gether with the texts of translations into the Turk-
ish language.

Omer Kuchuk Mehmetoglu finished his re-
search named “Analysis of Vocabulary Terms in
Musa Jarullah Bigiyef’s story “Divan-1 Hafiz” in
2010 [Kuchuk Mehmetoglu, 2010]. The study
identifies and determines the vocabulary used by
Bigiyef in the story “Divan-I1 Hafiz”. The use of
the vocabulary shows the similarities between Ka-
zan Turkic literature and Osman Turkic literature.
As a result of this comparison, the story, published
in Kazan, was widely read and well understood in
Istanbul. Introduction of the thesis gives general
information on Musa Jarullah and his literary piece
of work. In the first part of the thesis, Arabic letters
of the text are substituted into Latin letters. In the
second part of the thesis, the text written in Tatar is
translated into Turkish. In the third part, the vo-
cabulary of “Divan -1 Hafiz” is compared with the
vocabulary of the Osman Turkish language.

Shirin Aksoy finished her research thesis on
“The Analysis of the Language in the Novel “The
Path of Life” by Tatar author Garif Ahunov (Intro-
duction-Text-Concordance)” in 2011 [Shirin,
2011]. Being both an important writer and an im-
portant statesman, Garif Ahunov inspired people
towards doing good things and worked for the ben-
efit of his people. In the center of the novel is an
ideal man. This ideal man struggles with negativity
by means of honesty, sacrifice and hard work.
Aksoy divided the research into four main parts:
Introduction, Text, Concordance, and Conclusion.
The study describes the author’s life with the em-
phasis on his literary personality and a general
view on the Tatar literature of the 20" century.
Further, the analysis of the text language is given.
The transcription and translation of the text into
Turkish are in the main part. Every single word of
the text may be found in the concordance. The re-
sults of the language analysis are given in the con-
clusion.

The research thesis on Sibgat Hekim’s Poems
(Introduction-Text-Concordance) was written by
Ulku Polat in 2011 [Polat, 2011]. This research,
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consisting of 1449 pages, is quite enormous. After
presenting some information about the poet in the
introduction, the situation of the year 1905 and the
state of Tatar literature are briefly explained, fol-
lowed by the information on the author’s biog-
raphy and his direction in literary art. In the intro-
duction, the list and catalog of poems are given. In
the main part of the research, you can find exam-
ples of poems both in the authentic Tatar language
as well as their translations into the Turkish lan-
guage. In the concordance part, explanation of the
words, used in the poems, is given and the detailed
information of their location is presented. The re-
search thesis finishes with a conclusion.

The analysis of poet Zolfet’s poems (Introduc-
tion, Text, Concordance) was prepared by Seher
Memish in 2012 [Memish, 2012]. The thesis is di-
vided into five parts: Introduction, Main Part,
Glossary, Conclusion and Bibliography. The intro-
ductory part includes information about the life of
Zolfet, the language and the topics used in his po-
etry. The introductory part is followed by the main
part, where the author presents the poems from the
selection of poems “Among the Forests”. At the
end of the thesis translated versions of the poems
in Turkish can be found. The glossary includes all
the words mentioned in the poems.

Serap Karakylych Aky finished his Doctorate
Thesis “Language and Style” in Aliasgar Kemal’s
Theatre Works in 2013 [Karakylych Aky, 2013].
This study reveals one of the most important
names in Tatar literature, the founder of the Mod-
ern Tatar theatre Aliasgar Kemal and his language
and style characteristics in the theatrical texts. The
thesis consists of the introduction, description of
Aliasgar Kemal’s life and works, analysis, conclu-
sion, bibliography, dictionary and parts of the
texts. After presenting general information on the
theatre in the introductory part, cultural and literal
environment, in which the author was raised, is de-
scribed. The whole life and works of Aliasgar Ke-
mal are depicted in Part I and are presented under
different headings. Part II of the Thesis analyzes
the author's language and style characteristics of
his plays. This part studies language spelling char-
acteristics, word selection, and sentence tech-
niques. In each of the above sections, the author
draws attention to the specific usage and differ-
ences. You can find the results of the analysis in
the conclusion as well as the transcripts and trans-
lations of the texts in the main part; there is a dic-
tionary at the end of the thesis to help you under-
stand the texts. The texts are based on Aliasgar
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Kemal’s twenty selected drama. These texts have
been translated into Turkish.

The analysis of the language of the novel “Re-
pentance” by Tatar author Telgat Galiullin (Intro-
duction-Text-Concordance) was prepared by
Erman Aydoganlar in 2013 [Aydoganlar, 2013].
The research of the thesis is done on the novel of a
well known Tatar writer, also known as a “public
writer”, Telgat Galiullin. This novel was written in
1997. The study consists of three main parts: In-
troduction, Text (the main part), and Dictionary.
The introductory chapter provides general infor-
mation about the author's life, his literary personal-
ity and information concerning his literary works.
In the main part you can find the text transcribed in
Latin letters and the translation of the novel into
the Turkish language. The grammatical index can
be found in the concordance.

If we look at the studies done so far on the Ta-
tar language and Tatar literature, we see that a big
amount of research has been done in language
studies whereas there is a smaller amount of re-
search on Tatar literature. Some of the research has
been done within the scopes of some Universities
and hidden from public. Ege University and Gazi
University are at the top of this list. Scientific the-
ses on Tatar language and literature were written
and are to be written in Celal Bayar University,
Firat University, Sakarya University, and Balikesir
University. The names of the consultants under
whose supervision Master’s and Doctorate theses
were written are also to be mentioned.

Summing up the results of the study, we can
say that, despite the strong influence of Western
literature, spheres of distribution, in Turkey there
is a growing interest in Tatar art. Turkish readers
and the literary community are interested in the
work of Tatar classics, such as G. Tukay, F.
Amirkhan, G. Ibragimov, Sh. Kamal, A. Eniki, as
well as modern writers R. Gatash, R. Valeev, M.
Galeev, G. Gilmanov, R. Zaydulla, etc. Among the
translations are: “Three Arshins of Land” (“Bir
avug toprak™”) and “On Friday, in the Evening.”
(“Cuma giinii, aksam...”) by A. Gilazov, describing
the complex spiritual world of the man of the
twentieth century, the national qualities of a rural
man, rich, alas, the one who has lost his spiritual
and cultural wealth.

The studies carried out by researchers of litera-
ture and language, turkologists of different states
play a great role in familiarizing readers with the
Tatar literature, its rich history, national features,
in promoting this valuable heritage in Turkey. De-
cisive steps are being taken to familiarize the Turk-
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ish literary community with Tatar folklore, its gen-
res and themes based on written literature. In this
respect there is particular interest in identification
of songs, fairy tales, and dastans genre systems.
Also, Turkish writers get acquainted with Tatar lit-
erature in these scientific papers, its literary and
historical periods, as well as life, creative privileg-
es of the outstanding writers, figurative and picto-
rial features of their works.

In the future, Turkey will continue reading the
works of the famous 20™ century authors, such as
Karim Tinchurin, Fatih Karim, Fatih Amirkhan,
Mukhammat Magdeev, Kavi Najmi, Sajida
Suleymanova, as well as other classics of world
literature. We would like to believe that this area
will expand the scope of scientific research, which,
in turn, will strengthen confidence that it will serve
to strengthen spiritual, literary, cultural and scien-
tific ties between the two fraternal peoples.
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Mokanone Tepkusnas Tatap ol0OMATHIH TAaHBITY IOJUIApbIHA, aHBIH ©ipoHeny loHanenuiape hom
JIOPKACEHS KY3aTy sicaina. [ bliiibMu 33110HYIopHEeH (oHHM npolieManapbiHa, TeMajlapblHa HI'bTHOap
uTens. by pyxu M X93MHOHE KapJoll XaJbIKiIap apachlHJa TaHBITYra hoMm mpomaraHjpanayra 3yp
oJielll KEPTKOH TalMMHSp, 3bLUIBUIAD KaTiaMbl KeOEK MOChaJIaop aublkiaHa. Tepek omadusT
OeleMeHI® TaTap CY3 COHraTeHo OarblIUIaHraH (OHHHM THKIIEPEHYJIOpHEH ChifidaTel hom caHb
TYpBIHAA MArbiyMamiap na Ouperns. Illyn yx BakbITTa KHIOUOKTO Oy IOHOJNICIITO I3JIOHYJIOpHEH
HePCHEKTUBANIAPHI aYbIKJIAHBI, TOPKUAS TaTap 9000HATHIHBIH YCEI FOJUIaphl OMITeIoHA.

Toen TemeH4TIP: TaTtap om0uATH, Tepkus, omo0usaT Oenmeme, om00u OoiIoHEIIIOP, TOPIKEMD,

ycer.

Tarap hoM Tepexk XaNbIKJIAPBIHBIH MHUIN
OepaoiIeKIIOpEHEH TOI KYPCOTKEWIOPEHHOH Oepce

OyJiraH TEIJIOp SKBIHNBITBL, pyX hom JuH
YPTaKIBITBI WKE apajgarbl oao0u hom MomoHH
OaryaHbIILIApHBIH TOTPBIKJIBUIBITBIH hom
IOBAMYAHJIBITEIH ~ TOOMHH ~ HTOJIAP. Tepie

WKTHMAarbli-coalib  hoM MOIoHM TIapTiiapna
SIIOYJIOPEHS KapamacTaH, Oy HKe MWLIST Oep-
OepceHeH MoJoHUATE hoM Cy3 coHrate OelioH
KBI3BIKCHIHA, Y ThIHA TYTeN MUJUIA ON0USATTArbI
UIes-3CTeTUK KBIUMMOTIope OenoH Oep-OepceH
Oaera. ke apamarbl Toyre OoimoHenutop 1552
enma SBei3 MBaH TapadeinHan KaszaH XaHJIBITBI
aNbIHTaHHAH COH, TOPKUATS Kadyblll, aHHAH KHpE
KaiTKaH Xajblkka hoM XaX KbUIraH TaTap
pyxaHuinapbiHa HHCOOT utens [bapran, ['mnazos,
2014, c. 73], [Bargan, 2015]. Tepek &KoMIbIATCHI
TaTtapya YyKbIA-s3a O€ly JopaKace AIIeK-3IIEKTOH
torapel Oyna. Ypra raceipiapaa AHanoiay hom
Wnen-Ypan Oye xanbIKiapbl apachlHIa pyXd hom
MOIOHH OQWMIOHENUISp HBITHIA TOINd. AHAIomyna
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A3pUIraH KuTamiap Maen-Ypan te0orenas sipaThin
yKpiTa hoMm, KupeceHuo, TaTap KHUTaILIaphbl
AHajionyga sApaThill KaOyn WTend hoM rorapsl
Oosmons. XX racelp OambeiHma — Pocoiimore
WHKBIAIA0 BaKBITHIHAA PEBOJIONMOH HIESIIOPT
OBEpENroH TaTap 3bLUTBUIAPBIHBIH Oep KaTiam
(honcodu hom wxTHMarerii uaesuope AHomonyra
YTen Kepa.

Ilopbik  o700UATEI  HOTBIHTBICHIHIA YCKOH
TaTap Cy3 CoHraTe, TOpek 9Ao0usaTh kebek yK, XIX
rachbIpHbIH UKEHYE APTHICBIHIA I"ape6
MOJIOHMATEHS 1e3 OeioH Oopeuia hom  wuues
suraosiere hoM CoHraTH SUUISHENIE SATBIHHAH sHAapa
Oamuierii. SlHa Tarap mTpo3acel  (hOpMaAIIBIIL,
poMaHHap hoM XUKOSIOp SI3BUIYAAH THILI, UPEKIIE
(hopmamarsl MIUTIBPHUAT YPHIKIOPE 10 MXKAT UTEIO.
MorbpudoTdenek 4opsl TaTap 9A00UATHEIHA TOPEK
Om90MSTHIHBIH HOTBIHTBICH IAKTHINA Keuie Oya.

bunrene Oynranua, 3akup Pomuen, ®aorux
Kopumu, Nammacrap Kaman, lopud Kaman keGex
TaTap sI3y4ybUIapbl, TATAp TOPMBILIBIH SHAPTY ©4EH,
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TOPEK MOIOHHMATEHISTe hoM  omo0MATHIHAATBI
Ka3aHBIIUIAPHBl Y3JIQUITEPY, IOHBABU OENEMHIp
ally MakcaTbl OelloH, TepKusre KWUIoIop, STbHU
anapra TepeK oao0usAThl OEJoH TaHBIIIYHBIH KUH
MOMKMHIIEKJIOpE aubliia. DHIUKIONEIUK ThIHIeMId
usi OynaraH MorbpH(oTUEC TauM, OIUI, TapUXYbI,
sI3yubl, Ka3blil Puzastaun @oxpeTAuH 10 Tepek
O/o0MSTHIH, aHBIH KYpPEHEKIIe IIoXecIapeH, pukep
WSUTOPEH KEHTEKIION oMpaHo. TepkusHeH mamrhyp
onube, ramuMm, ¢uiocod, MarOaraubl, hom
JKOMOTraTh JIUIEKIIece OXMOT Munxatr OdoHme
YJITOHHOH COH, AaHbIH XakblHAa MOHOTpaduK
Xe3MoT s3a [Doxperaun, 1913].

XIX racelp axsIipbl — XX racelp OamapeiHaa
aepyya Kedoem KUTKOH Oy NpoLecc MOrbiIyM
Co0oMIop apKachlHIA COBET YOPHIHAA CYJIIOHOEI
kama. 1985 enmapharel y3ropTen Kopy CosicoTe
KapJoII-TyraHjall XaJblKJap apacblHOa o100u-
MOIOHH OSHIIOHENUISPHEH SIHAJaH TOPTBI3bUTYBIHA
hom HbITybiHA tosutap ada. 1989-1990 emrapna
TOPKHU XalbIKiap Ooiicesnek synan ananap hom y3
pecryOiIuKanapelH TO3WISP. ABTOHOM pecmyOuKa
Oynmbiiiua, PoccusHeH COCTaB OJICHICH TEHd
TOIIKMI WTKOH Tarapcran na Tepkus OesoH
MOHAca0aTIIopeH sHapTa. MKe sSK Ta HMKbTHCAIH
hoM MoJoHM  IOHONEINTOTE  XE3MOTTOLUIETeH
TOPMBIILIKA AIIbIpa OAIBIHI.

Iyn yHaiiman Tepkusimo Ttarap Teme hom
omo0MAThIHA KapaTa KbI3BIKCBIHY apta hom Oy
OJIKOJI0  aepblM THKILIEPEHYJISpPra I0J  aybuia.
I'sifineMu 235I0HYIIOpPHEH 3yp elemie Tapux hom
A3y4bl WKATHI OCNOH CHHTE3[a THUKLICPENTSaH Tel
OJIKOCEHo  Kapblil. ©OMMa amap  KyJabsa3Mma
XOKYKBIHAArsl (POHHM SIUIOp KanbIObIHIA SI3BLLY
coborie, KWH ayAWTOpPUSHE KOJAwWIbI ajaMblifda,
TBIAIBMH JIITOP Y39TeHI AMCO YHHBEPCUTETIIAp
apxuBblHAa Kamanap. Ulymel mapTiapHbl HCTO
TOTHIN, MAKanond Tepkusane TaTap onoOUATHIHBIH
Tapany hoMm eHpoHeny OopaKaCeHS KY39Ty scay
hom aHbl Oosioy Makcar wuTens, Ownrene Oep
JOPIKSIQ Ted OeleMe OJIKICEHIOTe XEe3MOTIIPro
IId UTBTHOAP UTETIO.

XXI racelp OamblHAa TOpEKIOpHE TaTap
XaJKBIHBIH CY3 COHraTe Ka3aHBIIUIAphl OesIoH
TaHBIIITBEIPY ToOpie QopManapaa OYiIbI, Tepie
KaTinaM 3bpLUIbUIAp TapadblHHAH alblll  Oapbuia.
Topkema Oarika XanbIKJIapHBIH 9001 hoM MogoHM
ycemie, pyxu Oopaxace OEIoH TaHbINIyAa, Tell-
nmeratb hoM oxJlak anMamyna UWH - yTemiie
YyapanapHblH Oepce Oymbln Topa. Y Temutape hom
JIMHHOpE ypTak OynMmaraH XaliblKjap apachblHzua Ja
34Ke hoM TBIIIKBI PyXH DJIEMTAJISp YpPHAIITHIPYTa
hom OolinoHenIopHE HBITHITYra [ojuIap ava. XX
racelp OamblHIA TOPKHU-TYraHAAll XaJbIKJIap
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apacbiHIa pyxd hoM MoaoHM OaryiaHbIIUIAPHbBI
KOUOHTY MAChaJIace ASYJIOT IOTapbUIbITbIHAA aJIbIIT
OapnbLia Oamiaapl. Tatap o1o0UATHI
KJIACCUKJIAPBIHBIH, Xd3epre 3aMaH sI3y4YbLIaPBIHBIH
OCOpIIOPEHEH TOPEKYSrd TOPIKEMO HTEINEI, aepbIM
KUTall POBELICHIAS [I6HbS KYpPYE IIYHBIH aYbIK
yareuIbIbel Oynen Topa. 2005 emnapaan Gamuiar
TaTap 9J00UATHI 9CIPIISPE TOPEK TEICHS TIPIKEMI
utenen, TepKusAnS IeHbs Kyps Oamutagsl. by
Mockad onmobuar ranmme D. ColidynuHaHBIH
A. BonueBa OenoH OepiekTs s3bUITaH  (OHHU
XE3MOTEH/Id OuK KEHTEKIIE TUKIIEPETIO
[Calipynuna, Bonuesa, 2017].

HIyHBICHl KyaHBIWIBL: TaTap S3y4YbLIAPBIHBIH
JIOHBSI CY3 XO3MHOCEHQ YPBIH AalBIPIBIK 900U
OCOpJISOpPEHEH THUPOH JYTANEre, Orapbl COHIATH
JIUIOHEIIe TOpeK Wxar ohemtopeH Outapad
KanapIpMblil. by pyxu OaWiablkHBI Y3 TyraH
XalKblHA JKUTKEpPY MakcaTel O€lIoH, Tepek
3BLSUIBIAPBIHBIH O€p TOPKEME, TaTap TEJIEH MaxCycC
OlipoHeN, MUIUIH 9JI00OUSATHBIH MaTyp YPHOKIOpPEH
TOPEK TEJIEHS TOPXKEMO MTY O€NoH LIerbUIbISH
Oammanel: MacanoH, M. Onap, ®@. Kytmy h. 6.

Tepexk beTenmenns  THKIIEpeHY  (OHIBI
P. MexommomuerneH 1993 enma Mocrada Onep
Tapa(plHHAH TOpXKEMo HTeNroH «CHpaT Kyrepe»
ocopeH OacTeIpwlll  ublrapAbl  [MexoMMoaues,
1993]. Kuranta M. ConTaHraiveBHEH TOPMBILIBI
hoM Tarap XamKbIHBIH Oolice3lere ©4eH Kepalre
cypoTiioHo. MonHaH Teimm M. OHep SA3y4bIHBIH
1990-1995 ennapna mapnaMeHT — si3MajapblHa
HHUTre3JI0HeN sA3bural «Pyc nemokparusice» OUroH
My OJINIUCTUK XE3MOTeH TOPKEMD UTd
[MexommonueB, 1996]. 1996 enma «ltuken
publications» HOmPUATEI ApASMe OeloH HaUIep
utenroH kuranta P. Mexommonues 1989-1995
elyiap apayblrsiiaa Poccusinore neMoKpaTHsUIoNI-
TEpYy MPOLECCHIH TaCBUpIIAI OUPI.

Tepek yKy4YBICBIH TaTap OIQ0HMATHI OCIIoH
TaHBILTEIpYAa OalliTa Kede OSIMK >KaHpJapra
MOPIKITaTh UTENS. ANapHbl Tymiaran «Vasiyet»
(«Bachistey) xpleHTHITBI 2005, 2006 hom 2012
eapaa  «3am0ak»  HOMIPUATHIHAA — OAaCBUIIBI
[Vasiyet, 2012]. Kurtanka TymiaHran ocCopiiopHE
®atux Kyrny, Xomsza Opcoi, Hagup Tamop
ApcnaHHap Tarapyara TOPXKEMO UTYYeNdp OyibIm
Topa. JKpIEHThIKKA TaTap XUKISUIOPEHEH WH MaTyp
YPHOKIope KepTeiroH: ©. EHuku («OHTenMorsH
BachIATH», «Martypisik»), 11I. Kaman («bypannay,
«Ysny»), ©&. Owmwmpxan («bep xapobomon,
«Comuryia a63slii»), I'. Nopahumos («Taburats
Oananmapel»), M. Owmmp («MeCToKBIHM KapT
HokeIchl»), @. XecHH («COUTOHMOroH XUKOA»),
M. 10nbIc («be3HeH eif ©IHKENop acThIHIA HIIE»).
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2007 enpma P. BomueB ocopmope, Patux Kytiy,
Xapys TocyH TapadbslHHaH TaTapdaiamlTHIPBUTHII,
Tepkusuer «Da» HompusaTeinga «Mavi hiiziiny
(«30Hrop carbli») UCEeMEHID J6Hbs Kypae [Mavi
Hiiziin, 2007].

TopkeMouenop Tartap oJ0OHATHIHBIH OapibIK
qopyiapplHa Jla  MOPIKIratb  WTEM, TOPeK
YKy4YblIaphlHA MUJUTH CY3 COHTaTEHNIOre TeMAaTHK
KHHJICK, aHp Tepienere hom omobu Ooitnonemn
XaKbplHIa  SHAJaH-THa  MOTBJIYMaT  OHPITIap.
Y. 3apunoa-Uerun X. Mbimas Genon GepiekTo,
MOCOIIOH, WXKATBIH/IA TOMYMKEIIETIEeK KBIHMMOT-
JIOPJIOH THINI MYKTUMArbli-MHIIIM TEMaTHKa KbI3bLT
Ken Oynbinm cyspuiran . Mcxakelid  ocopiopeH
[Ishaki, 2009], ®. Kytiy OenoH Xe3MOTTOIUIEKTd
TaTap HMIMIBPHUSATEHND Ta3dl, poOarblii >KaHpIapbl
TPAIUIUSUIOPEH  TOPTBI3TaH  JUPWUK  IIATBIApPb
P.Taramr mo?3msacen [['atam, 2011. Pobarsrii-
nap...], [[Caram, 2011. Ha Beunom myTtu...] hoam M.
Mupza [Mupza, 2009] ocopiopeH TOpeKdara
TOPIKEMD UTS.

®. Coiipynuaa Y3  MOKaIoCcEeHOD, Oy
IOHOJICIITOTE  DINYOHJIETe  orapbl  OQsIoHeT,
Tarapcran f3yusuiap Oepiere orb3acel Oynapak
kaOynm uTenroH Top:kemoue hom dumonor datmx
Kyrtnyra xun Tykrtana: «®. KyTiny TopKeMaceH19
,Fildisi Caki (Tatar ¢ocuk hikayeleri)“ (,,bamamap
eueH s3puraH Tatap xukasuope) [Fildisi Caka,
2013], ,,Sessiz Kuray“ (,,TaBbimce3 Kypaii)
[Sessiz Kuray, 2013] wucemie moBecTb hom
XUKOSIOp JKBIEHTHITBI  ,,boHIY* HomIpHUATHIHIA
OachUIbITT YBIKTHI. AHBIH TapadbeiHHaH P. batymia
okusaTiope [Cengaver Alp’in  Kahramanliklari,
2013], Oamamap eueH ,,Altin Sincap“ (,,AnTbIH
treH) [Altin Sincap, 2014] XHUKsITIOp KBIHTHITHI
TOpXKEMd WTEJlell TOpPEeK YKydblIapblHA Oapbil
upemre» [Colipynuna, Bomuesa, 2017; 54 6.].
Coureiceinaa H. JlymaBu, A. Amum, I'. Poxuwm,
J. ArmakoBa, JI.  Hxcanoa, @®. Bonues,
®. OmupxaH h. 6. A3yuybLIapHBIH 9CIPIOpPE YPHIH
anraH. AHBIH THIPBIILIIBITE 0enoH P. 3oiayansiH
«AK AmMaHYamel  KapT» acope Ao Tepkus
yKy4bUIapbiHa Oapein upemrs [3oiigymna, 2016].
BywsiaHaH-OyBIHTA KY9IKOH TOMYMKEIIETIEK
KBIAMMOTIIOpHE hoM TpaauIusuIopHEe cakiiaraH
TaTap S3y4YbUIAPBIHBIH aepblM XUKasIope Tepkus
Morapud MHUHHUCTPIBITE TapapbIHHAH MOKTOI
YKy4YbUIaphl MOKOYpPH YKBIpra THEIUIC IHII
pacimaHraH 1e3 KHTalm apacblHAa KepTeo.
MocomnoH, ©O. EnuknHeH «OHTEIMOIoH BacChIATH»
hom «MatypibIky» XUKSLTIOpE NIyHABIAIApIaH.

®. Colipynuna kapambiHua, @. KyTmyHsr
TaTap ONOOHATHIH TOPEK TEIEeHS Top)KeMode
Oynapak TaHBITKAH XE3MOTJIOPEHHOH Oepce —
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labpymna Tykait murspusite. MoHa Kagsp TaTap
XaJIbIK LIarelipeHeH Oy KYJIOMAQ TOPEK TEJIEHD dJie
TopKeMo uTenroHe Oynmenid. @. KyTimy kamommorie
A. AkOamr 600 OenmoH Oy >xaBamuisl smHe 10 ait
JoBaMbIHIa Oamrkapanap. Muum mareiiipede3neq
130 empik 106mitee yHaeHHaH 130 acope marsiips
hom s3yust P.3olimymna sipaome OenoH caiinana
[Coitdpynuna, Bonuena, 2017; 55 6.].

®darux Kytiy, TopsKemouenek dSHIeHAd 9100u
ocranbirbl hoMm Toxpuboce apra OapraH caeH,
KaTJayJlbIpaK ocopiopra anbiHa. Y Tepkusago Ass
T'piiinokeB MAKATHIH TaHBITYTa Ja 3yp 6JEell KepTo.
TopkeMoueHeH s3y4bl OeyioH OepeHde TamKbIp
TaHBIIIYBI aHBIH 9COpE allla OyJIBII, JJIere XaKkTa yi
KATAaIlHBIH KEpell oJiemeHId OosiH HTd. AHBIH
tapadbeiHHaH A. [BIiNOKEeBHEH «O4 apiiblH SKAP»
(«Bir avug toprak») [Giylecev A. Bir Avug
Toprak, 2008; 2011], «Xomra keH, Kku4 OeioH...»
(«Cuma giinii, aksam...») [Giylecev A. Cuma
giini, aksam..., 2013] Topkema uTeND.

Morsaym Oynranda, Oy ocopiope A. I'brii-
JKEBHE COHTATh-dAQ0MAT OJIKOCEHId OWK 3yp
Jopaxane mpemus Oyinbin caHaiaraH «[a0mysia
Tykaii uceMeHaare MPeMusI»Ta J1aeKk OyJIraH A3ydsl
uTen TaHbiTa. Asi3 I'BIIANOKEB — Y3€HEH 9Capiiape
ama OoXeTyie TOPMBIII TYABIPHIPTa OMTBHUITaH,
W. B. CranuiH 4YOpBIHBIH HIACOJOTHICEHS KapIIbl
YBIKKaHbl ©YEH JK93ara XeKEeM HTEJIToH OJIbl QIUIL
ABTOPHBIH 9COpJIOpPEH TarapyalaH TOpPEeK TeJIEeHd
TopxKeMa uter, KoTily aHbIH H3re TeJIoreH ramMmasira
ampipa. 2012 enma Kotmy Aypasus s3ydsuiap
OeprereHo «Ou apmuH KUp» eueH «MH SXIIbl
TOPIKEMS UTENT9H POMaH» MPEMHUSICCHS JIaeK Oyra.
lyn pomemme, As3 I'vritmoxeB ocopiope TOpex
ayIUTOPMSICEHAD OO Y3 YKYYbICBIH TanThl hom
ramuMHOp  TapapblHHaH  (OHHM  OMJIOHEIK
KepTenze. OnbaTT?, olere  IOHOJCIITare
xopokatHeH OambiHga @. KyTiayHBIH TopiKema
OJIKOCCHJIOTE  YHBILUIBI dIIyoHiere Topa. Hokb
aHBIH TOPXKEMAJIOPE allla TaTap sI3yYbICHl 9CapIape
TopeKkdd sHreipam anael. Patunx KormyrsrH 2013
eJlJa MH COHTBl TOPXKEMO OoCOpJIopeHeH Oepce —
Xo3epre TaTap OIOOMATHI CaijlaHMa oCcapiopeH
Tymarad «TaBeIIICEI3 Kypai» KuTaObl OachUIbIT
gpira [Sessiz Kuray, 2013].

«D. KytnynslH  Topkemoue Oymapak
UrbTHOAPBIH TaTap SASOUSTHIHBIH Tepie 9100u-
TapUXU YOpJapbl KbI3BIKCBIHIBIPA, — IUI s3bLIA
MOKaJIQI0. Vi TopKEMo HTKSH  9CIpiop
apaceiga XX racelp Oambl Tatap nodsusice hom
nposacsl (I'. Tykaii, I'. Mopahumos, ®. Omupxas,
. Kaman), beex Baran cyremmsr emmapsl TaTap
mpo3acsl (A. Anum), XX TracbIpHBIH HKEHYE
ApThICEl Tpo3ackl hom moasmsice (D. XecHw,
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A.T'wiiinoxe, P. Bomumes), Oyrenre Tatap
omobmatel (P. barymna, P. 3ofigymma) ypHoKIope
1o Oapy [Coiidynuna, Banuesa, 2017; 55 6.].

2014 enupiy maenna «Kaity» ucemengore I.
Tykalf mUTBIpEIOPE JKBICHTHITHI, bupcenm Opyx

Acnan  hom Hycyd Osuoban TapadbiHHAH
TOPKEMD HATENEN, «Komen Publications»
HOIIpUATBIHAA JeHbd Kypa [Tyxkait, 2014].

Topxxkemonop TykaiiHbIH BadaTbIHHAH COH TepIe
YOp OAWIUIOPEHEH IIarkliphra  OarblluIaHTaH
ocopnmopeH Tymutaran «MwuH Tykaiira Kuaiaom»
KATAaObIHHAH  allblHTaH.  OJiere  KUTaITHBIH
opuruHanb BepcusiceH l'emsana bolipomoBa Te3u
hom 1996 enna Homep uto.

Kypenekne sgunnopHeH hom marsiiipbiopHEH
OKAT JKUMEIIIOPEH TOPEK TENIEHd TOPKEMO HTY
omabM  KoMoraThbyeNieKHe, KHTall CeloYellopHe
Tatap ome0uATEI homM pyxu Xo3MHOCE OEloH
TaHBITYHBIH Oep 10Jbl, OepeHue OaCKbIUbl OYJIbITI
topa. COHTBI eJuiap/ia TOPEK dIO0USTHI OeJIEeMEH I
TaTap 9MOOUATHIH OHPOHY IOHOJCIIEHID 9 KUTIU
afpIMHAp sicanapl. Tarap omoOMSITHIH THKILEPYTD
QNBIHBIN,  JKUTOM  KaszaHbIIJIapra  HMPEUIKoH
TaJIUMHSD KAaTJaMbl KbI3BIKIIBI TOICHP KaJlIblpa.
bepenuenoH  mIyHBICBI ~ KyaHBIWIBL:  TaTap
100 USTHIHBIH OalIBITBIH TOWrau TOPEK
rajJJUMHIpE TaTap TeJIeH MaxcCyC eHpoHern, MHJUIU
OmoOMATHBIH Tepiie dYopiapblH hom  omobu
npoObieManapbiH TUKIIEPYTS allbIHAIAP.

Tepkus Xemhypusite WcranOyn yHuBepcure-
Tel ['ymaHuTap (OHHOP HHCTUTYTBIHAAIBI TOPEK
Tene hom omobusAThl (PaKyJIbTETHIHBIH oH0UAT
ranuMme XecocH bapras asere IOHAJIEHIT YHBIIIBI
srnwtonn Kwimd. Yn Tarapcran PecmyOnnkackiaa
KWJIET, aHbIH KHUTAIXaHOJIOPEHId, apXHUBJapblHIA
Tepyie YbITaHAKJIAPHBI, OAd0M MaTepualIapHbI
JKEHTEKJIe oipoHemn, Oail MaTepuan TYIUIBIH.
X.bapran Oamra Tatap OmOOMTHI  XaKBIHIA
npobjeManbl  MOKAJIONSp  aBTOpbl  Oymapak
TaHbUICA, STHAAAaH YJI MOHOTpadHK Xe3MoT s3yra
aJbIHA. lNanumuen (bonHM 33JI9YHYJIOpE
HOTHXAceHAd «KomuT 4opbl Tepek 9ao0uATHIHBIH
Wnen-Ypan enkoceHmore Tatap oJo0UsATHIHA
HoreIHTHICEI(1860-1917  emmap)» mum  atanrad
¢bouHn xe3moTe s3puta [Bargan, 2015]. Tamum
tatap  omoOumaThIHBIH ~ 1860-1917  ennapeina
MOPYKITaTh WTEN, MWUIM CY3 COHraTeHEeH
SHapbIIIBIHA KUTEProH couuans hoM MOoaoHU
maptaapelH Oapnelid. Vke racelp 4MIeHAS pyxXH
hom KTUMArbIid MOJOHU OoiimoHenuIop
KOHTEKCTBIH 1A TepeK MOJIOHUSITE hom
OM00MATEIHBIH Tarap o1o0uATEIHA yHau
HOTBIHTBICBIH ~ acchi3blkibiil.  [lymbr  yHalinan
taTap Qancadodenape, MKTUMArbId GUKEP UIIPE,
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IVMHA ~ pedpmaropiapsl  hom  mymaid  yK
s3yubUiapaad hom mareiiipeiaopasH 3. Pomues,
®. Kopumu, HI. Kaman, I'. Kaman, I'. Tykait
[IOXECTIOPEHd  TyKTaja.  AJIapHBIH  TOPMBIII
ojulapblH - hoM  omo0m  nmeHbsmapblH - sAHA
MorbmJIyMatTiap OenoH Oaera.

«labpymma Tykalh mureipeiope (aHamm3 —
TOpIKEMaTop)» uceMengore kuran datma O3zkaH
tapadeiHHan 1994 enpga  Oacteipeiia  [O3kaH,
1994]. by xe3mar ['a3u yHUBEPCUTETBIHBIH
Comuanb  (oHHOp HMHCTUTYThIHAA (O3KaHHBIH
JOKTOPJIBIK JUCCEPTALHICEHD HUre3JI9Hen
SIUIoHd. [uccepranmsa TYOSQHASre OJEIUISPASH
TOpa: Kepeul eJjelle, Ka3aH Tepkuiope, [adaymna
TykaliHplH TOpMBIIIBI hoM  9700M  9caprope.
Bbepenue Oynexrs I'abmymna Tykail IIATBIPBISPEH
JUTOJIEKIIE TAaCBHpJama sicana, UKeH4Yece MIATbIiph
MOA3USCEHd CTHIL hoM QopMa STBIHHAH aHaju3
sicayra OarpimutaHa. Tykait hom aHbBIH WXaTbiHA
OarplllyIaHraH ~ QJere  Xe3MAT  UH  TYJIB
TUKIIEPEHYJIOpHEeH Oepce Oyibim Topa. Tykaii,
(hanm  nmeHBsima HuOapel 27 enm  SIIOBEHd
KapaMmacTaH, TaTap IIUTbPUSTEHEH O6eeK OCTachl
Oynpim  caHama. YI TaTap TOPKWISPEHEH
KYpEHEKJIe Iarkliipe.

«Tatap >KpIpiapbl )KbICHTBITBI (KEpell — TEKCT
— TOPXKEMd — KYPCOTKEH)» IUTOH Xe3MOT JDpaal
[ahun Tapadeiaaan 1999 enna 6aceuta [[llahus,
1999]. KutanmusiH uceMenaore GoHHU mpodiaemara
A3BUITAH MAruCTPJIBIK JUCCEPTALUACe HHUTE3CHI
OapiblkKa KHIATOH Oy Xe3MaT 1997 enma Mapmapa
YHHUBEPCUTETHIHBIH Tepex THUKIIEPEHYJIope
HHCTUTYTBIHAA HOWIEp WTYro d3epioHd. Ten
MOT'BJIYMaTHBI Y3 34YEHd ajraH Kepell 4 OJIEIIKd

OyneHa. TexkcTnapHbIH TOPIKEMATOPE
TUKIIEPEHYHEH 3yp OJIEMIeH TOIIKHI  UT9.
TpanckpunusIope hom TOpEK TEJICH

TOPKEMAJIope OUPENroH O3bIH XaNbIK KBIPIapHl,
KbICKAa XaJbIK JKbIPJapbl, JUTEpajb XKbIpjap €4
TepJle MCEM acThIHIA TOKBIUM HTeNo. MoMrakmay
Cy3JieK OeoH OeppaTToH ypHAIUTHIPhLIA.

JeHbsl Cy3 CoHraTeHeH, LIyl HCONTSH Tarap
OMoOMATHIHBIH OapibIKKa KHITYSHII® HHTE3 DPOJIEH
YTOr9H XaJbIK aBbI3 IDKAaTbl, aHbIH Xoyhopiope
OenmoH  TepeK  YKy4YblUIapblH  TaHBIUTHIPY
FOHOJICIIICHAO MO HBIKIBI anpiMHAp scama. 2005
enja TOPEKYd TIPaMOTAIBUIBIKHBIH (YKBIH-3a
OenyHEH. — dacc. asmopHbiKbl) KBITYAK TOpPKEME
OyeHua y3 xe3Momiope OesoH TaHbUIraH Mocrada
OnopHeH «TaTap MKEHOJUIBIKIAPBD) JAUTOH (oHHH
xe3MoTe JeHbs Kype [Onep, 2005]. Amnna
JaThHYara TPAHCKPHUILMS sicaibll hoM Tepek
TeJIeHd TopxeMo utenroH 500 KpIp ypHAIITHIPBLI-
rad. Anap ¢onbskiopusl H. Unbapucheir «Kbicka
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KbIpiap»  (ZYpTHIOJUIBI  KOJIOPHTIBI  XaJIbIK
pudManapsl) KuTabbHAATb 5630 *KBIp apachIHHAH
cainan anblHraH. [anMMHEH TaTap KbIpiaphl
TYpBIHAArBl 9JieTe Xe3MaTe Oy eJIKomere HWH 3yp
THKIIepeHyIopHEeH Oepce Oymneim canaita. M. Onep
XE3MOTEHEH OalllblHAa KbICKa4ya aHaIM3 siCajraH
WKEIOJUIBIK TEKCTJIAapHbl JAa ypHaTeipa. Kuran
axbpIpbIHAAa TPAHCKPHIILIUS hoM TopxeMma sicanra
JKBIpJIAp, aepbIM OYJIEKYo TOCEH]Id CY3JIEK OMpens.

C. KauanuH TopikeMo MTKOH Ka3aH TaTapliapbl
XKpIpaapsl OepeHue Tankelp 1914-1918 emnapnars
CYTBIIII BaKbITHIHIA OCUPIOPISH HIICTENrdH Oyia
hom amap HWrmanum KyHoc tapadbiHHAH s3bIT
anbiHa [Kazan Tatapmaps! kymnernapsel, 2013]. by
KbleHTBIKHBI JKyxa Kakyk OacTelpbil ublrapyra
o3epioroH Oyna. ©4 Tenrs, SArbHH TaTap, TOpeK,
BEHTD TEJIIIOPEHS TOPKEMA UTENTSH
MKEIOJUTBIKIIAPHBI Y3 3YEHS aJIfaH QJIere KyiIbsi3zMa
212 OurtoH Topa. bapmeik Martepuan 635
IIMTBIPEHE Y3 J4eHo ana hoMm si3MallapHBIH 3yp
eJiellle TUKIIEPEHYHEH axbIPbIHA YPHALITHIPBUITaH.

XX-XXI racelp UHKIOPEHAD  MOTbIYM
coboruop apkaceiHIa TepkuAra Tepie Kariam
TaTap 3bLUIBUIAPHI KYYECHEN KHUTEM, aHAa TaTap
IracropachiH OapibIKKa KUTepae. Ayiap apacbiHIa
TaTap TBIAIEMU aKaJIeMUK MOKTo0EH 19
TOPOUSIIOHTOH Tatap oA0usATH, Ten Oereme hom
Tapux TamuMmHope a9 Oap. Kapc mohopenmore
KaBka3 yHWBEpCHUTETHIHBIH TaOHWTraTb-TyMaHUTap

(oHHOpe  (aKyaBTETHI TOPKU  TEIOpP  hom
omobusaTmapsl  kKadenpackl  omeHTH  UynmmaH
3apumnoBa-Yetun ThIAIBMUA SIIYOHIIETEHEH

AKTHUBIIBITHl OENIOH aepbUIbIN TOpa. AHBIH (DOHHH
snrgoHiierednd XX racelp Oamrsl sS3ydbuiapel hom
COBET HYOPHI SIUILIOPE OUPIHY OOBEKTHI OYJIIBII
Topa. Lllyn BakpITTa raquMo HIbTHOAPBIH XaJbIK
aBBI3 WKATHIHA, aepyya, MUJUIU Toped-raioTIopHe,
TPaIUIUSIISPHE TUKIIEPYT WT'BTHOAPBIH
keuoiitre. «Tatar Tirklerinin  Gelenek ve
Gorenekleri» muroH MoHorpaduk Xe3MaTe Tepek
YKy4YBUIApbIH TaTap XaJKBIHBIH Homaigapel hom
TpaguIusuIope OENIoH TaHBIMTHIpa [Zaripova-
Cetin, 2009]. «ibrahimov’un Eserlerinde Tatar,
Baskurt ve Kazak Tirklerinin Kiiltiirel Degerleri»
kuTabbiHAa XX racelp OallbIHBIH KYPEHEKIIE
ssyusicel [. WOpahumoB ocopnmopenas Tarap,
OalKOPT, Ka3axJIAPHBIH PYXU KBIIMMOTIIOpEHEH
JarbUIBIIIEI 6HpoHeno [Zaripova-Cetin, 2009].

Y. 3apunoBa-YeTHHHEH TBIMIBMH SIIYOHJIETE-
HEH  aepbiM  HOTWXKAJIope  (oHHH  KypHaml
CoxXU(aNOpEeH 19 YPIH ana. Allap apachlH/Ia XalbIK
aBbI3 CoHrare acapiapeH [Zaripova-Cetin, 2007],
TaTap XaJKbIHBIH roped-ragsTiopeH, 3THorpaduk
XOCYCHUSITIIOPEH SKTHIPTKAH MOKAIIQJIOPEHHOH THIIIT
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[Zaripova-Cetin, 2009], «Wnueroii» aacTaHbIH
[Zaripova-Cetin, 2007], MOpPKbIA TpaguLMsIop
HoKTacelHHaH P. T'aramr mmrepusren [Zaripova-
Cetin, 2008], M. IOHBIC IOIBA3MAIAPBIH
[Zaripova-Cetin, 2009] mopexioraHHope A9 Oap.
Morbaym Oynranua, Tepkusnen hap FOrapsr
MOKTO0€ comMalb-T'yMaHUTap FOHAIENUIop OyeHua
S3BUITAH  XE3MOTIIOPHE  0acTelpy  ©4YeH Y3
xypHanbiH ybirapa. «Tiirklik Bilimi Arastirmalart
Dergisi», «Tirk Diinyas1 Dil ve Edebiyat Dergisi»,

«Kardag Edebiyatlar Dergisi», «Milli Folklor
Dergisi», «Firat Universitesi Sosyal Bilimler
Dergisi», «Tiirkoloji ~ Arastirmalar1  Dergisi»,
«Atatiirk  Universitesi  Tiirkiyat Arastirmalar

Dergis», «<TURKSOY Tiirk Diinyas: Kiiltiir, Sanat,
Bilim, Haber ve Arastirma Dergisi», «Cukurova
Universitesi Sosyal Bilimler Enstitiisii Dergisi»,
«Istanbul Universitesi Edebiyat Fakiiltesi Dergisi»
h.6.map. Amapma Tarap TeneHo, omSOUTHIHA,
(ONBKIOpPEIHA, TapuXblHA KaparaH KYICaHJIbI
TEOpeTUK, mpobieMaibl haM Ky39Ty MaKajaope
6acbuia. P. SpymmHa-Meuiasipeiv, J. Ilahum,
A. KamanueBa h.0.mapHBIH Xe3MoTiope Iorapbina
WCKQ aJIbIHTaH JKypHajuiapa OachuiraH.

P. Kypban na (oHHM SIIYOHJICTCHEH AaKTHB-
TBITBI hoM HOTIDKAJenere OelloH aepBUIBIT TOpa.
AHBIH  sA3Majapsl  TEMaTUK  SIKTaH  TaTap
OOOUATHIHBIH TOPIIE 900U-TapUXH YOPJIAPBIHBIH
KYPEHEKJIe s3y4yblIapblH hoMm  marelipbiopeH
nym: Karom Haceriipu [Kyp6an, 2014, Tarap
3pIUTBICHL..],  Jopmemonn  [KypOan, 2014,
Tyyembi 150 ensHpa...], ©. Enuku [KypOan,
2014, Tarap omoOWATHIHBIH...|, @. SpymauH
[Kypban, 2017], M. MohaueB [Kypban, 2015],
H. Ca¢duna [Kyp6an, 2019] h.6.nap.

Tepkus JKemhypusiteHeH YHUBEPCUTETIIAPHIH-
na Tepek  uonorusice, (QOIBKIOPUCTUKACHI
TapMakjapblHHAH TAJIMMHID 93€pdy MOChajoce
OMK O KUTAM Kyenrad. FOrapsl MOKTOILIOpPHEH
YBIIapbUIbII  YKy4bUIApbl aHbl ToMaMJlaraHja,
JUIJIOM DILUIOPE, MarucTpaTypaHbl OeTeproHmd
HCO, MAaruCTpJbIK  JHCCepTalMsACeH  si3ajap.
I'pIIBEMH  XE€3MOTIIOP Y39I€HY TOKBIAUM MTEIIoH
Oapuiblk nuccepTrauusuiop hom Temanap aHblH BeO-
CaMTHIHAA XPOHOJIOTHK TOPTUNTS Oupens. donHM
3370HY DJIUIOPEHEH TeMalapbl TaTap oJQO0HUATHI,
Ten hoM TIOPKONOTHS THIMJIEMHOPEHEH TopIe
TapMakiapbiHa, (GOJIBKIOPUCTUKATA KAPbIi.

M. OnopHeH TaTap XaJKbIHBIH 06eK MIarblipe
Tykail mMrepu IeHbICHIH THKIIEpraH «['abmyma
Tykall wmurelpeiaope» aucceprauusice Joky3
Oinmyn yHuUBepcUTETHIHBIH ['ymanutap (oHHIp
uHCTUTYTHIHAA 1990 enna s3p1m TomMamiana [OHap,
1990] Ke3ranberuka kapibl, Juccepranusuiop hom
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JUIJIOM DIUIOPE Y39re MOrbJymatiap Oa3achblHIa
onere  JUCCEePTAlMATS  KarbUIBIIUIBI  OCpHUHAN
MOTrbJIYMaT Ta CaKIaHMaraH.

Xornmwxe upun Xocon Tydanra (Texer —
cy37nek) Oarwiiadran aucceprarusiceH 1998 emma
tomamitelit [[upun, 1998]. Tatap omoOMATHIHBIH
Oeex marsliipbiaopenHon Oepce Oynran X. Tydan

Y3€HEH TyraH WIEHd OarbllUIaHTaH JIUPUK
UTBIpbJIapeH  wxaT ura. lyn  acopnope
apKachblHAa yJI, MAJUIOTYEICKTd hoM KOMMYHHUCTHK
PEBONIOLUATS  Kaplibl  TOPKEM  OCHITHIpYJa

TaerioHer, YJIeM JK93aChblHa XOKeM WTENd, CyX
Kapapbl 4bITy O€JOH YK, YII COPTEHTd KHOopeno.
[upuH y3eHEeH IuccepTalysIceH o4 ONeHKs OyIo.
Kepemr enemenns X. TyhaHHBIH TOPMBIII FOJIHL,
IIarbIPhHEH MXKTUMArblii hoM o700U TYrapokiop
OenoH OoitnoHelre TypbIHaa Oenemms Oupens, Temn
UIbTHOAPHBI HCO AWCCEPTAHT MIATBIAPh MOITHK
TEJIEHEeH Y3€HYQJIereHa IOHANTI. J[uccepramusaen
WKeH4e eienieHad aBrop TydanHbH «Caitianma
ocopiope»Her, 1 hom 2 TOMIIBIKIAPBIHBIH TOPEK
TEJIEHO TPAHCKPHIIUAICEH OUPd. AXBIPTbl OYIIEKTd
TEKCTTaH Caiijiall ajibIHTaH cy3ieKk hoMm Homraknay
eJIelle YPhIH aJa.

2000 emma T'excem Axva TapadbiHHAH
«TBUICBIMIBI  OKHUATIOP  (TBUICHIMIIBI  XQJIJIOP)
TEKCTJIApbIHAArkl TaTap TeEJEHEH MOp(OoIoruK

SKTaH TaCBUpPJAMAchlH OosUloy» MOWTOH Temara
IypT OYJIEKToH TopraH (Kepell, aHaiu3, TEKCT ham
TOPYKEMA) MAarUCTPIBIK AMCCEpTalMscCe SKIaHa
[Akga, 2000]. OkuATIOpHEH Tepie TOpIdpe
TYpPBIHIArbl TOMYMH MOI'BJIIYMAT KEpell OJIECLICHI
09sH UTEND. TBUICHIMITBL OKHUSITIIOpHEH
Mop(ooruK TacBUpJamMachkl aHaMM3 OYJereHad
ypbIH ana. Tekct OynereHas Mucaiap, 9 TOPKEMa
OylereHao anapHBIH TOPEK TEJICHS TOPKEMAce
oupens. ThUICHIMIIBI OKUST TEKCTIAPBIHBIH YHKHIE
Topjie THOBI OapibeITl  oWTend hom  Tarap
OKMATIIOpE  YPHOKIOpe  OeNloH  JONWILISHS.
Xe3MoTTore 0apiblK TEKCTIApHBI TOPEK TENEHD
AKuYa III9XCOH Y3€ TOPIKEMS UTKOH.

«XaliBaHHap TYpBIHAATbI OKUSATIIOP
TEKCTIapblHAa TaTap aBasjapbl  ABOJIOLMACE
Y3€HYANEKIIope» JWroH Temara Xe3MoTHe XypH
Hypcyr 2001 emma s3a [Hdypeyn, 2001]. Oxwmst
TEKCTIapbl HHUIE3€HIO® TaTap-TOPEeK aBa3iapbl
Y3CHUOJICKIOPEH aubIKiIay THKIIEPEHYHEH TeIl
Makcatel Oynepim  Topa. Jluccepramust  nypT
OJICIUTOH TOpa: KEepell, aHajiu3, TeKCTiap,
TopxeMd. Kepemr enemeHHOH COH KW TOpPraH
aHanmm3  OyJereHno aBa3iap TacBHpJIaMachIH
avbIKJIay ©YEeH KUTEPENTroH MHUCcaulap YphIH aia,
anap OOpbIHTEI hoM Xa3epre Tepek Teiape OeoH
TOHroM Kyenm Kapama. Tem emjemTo 33  OKHST
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TEKCTbIHA  TpAHCKpHNUus  scaja. Topkema
Oynerenao uco anere 33 OKUATHEH TOPEK TEJICHD
TopaKeMace OUpena.

2004 enna ¢oHHOp HOKTOPHI Mpodeccop ABy3
AkmnbIHap KuTokdenereHad AmmoH Ycny «Tatap
omo0MATHIHAA 3aMaH4a poMaHHap hoMm oKMATISD
(XIX racelp axbipel — XX Tacelp Oamibi)» JUToH

TeMara JIOKTOPJIBIK  JUCCEPTAIlMSCeH  SI3BII
tomamiblii  [Yemy, 2004].  Anma  Ttarap
O0USTHIHBIH «@NTBHIH YOpBD»  TYpbIHIA

MOTBJIYMaT Oupens, Oy [oBepAd MWLM CY3
COHTaTeHEH TOPBIIIbI, SHAPBIIIHBIH COIHab hom
MOJIOHHM IIApPTIIAphl TOPKHU-TaTap OariaHbIILIAPHI
KOHTCKCTBIHAA OQSH HWTeNd. OJiere Xe3MaT Oy
OCOpJIOpHEH IKTUMArbiii hom mMuwuim ohoMusTEH
OacelM sicam, ajapHBl YKbIpra TEIoY4elopo
KBI3BIKCBIHY ySTa.

«IlopkaTe» poMaHbl  (TPAHCKPHUIILIHS
TOP’KEMO — TEKCT TPaMMAaTHKAChl — CY3JIeK) TUTSH
TeMara sI3pUITaH JUCCEPTAlMOH THKIIEPEHY OIe
2004 enga Tencemun Kam TapadwiHHaH s3bUIA
[Kam, 2004]. Xaozepre Ttatap o100u Tene TyphIHAA
KHH MOrbJIyMar OWpa TOpraH OCOpHEH aBTOPHI —
Monune ManukoBa. AHjambuia Oyjca KHPIK,
3YTOJICK OesloH (hOpMaHBIH JUAIEKTUK OolIoHEeIIe
TOpEeK  TalIMMHOPEHO  pOMAaHHBIH  HIesce,
KYTOpenraH mnpoOieManap hom anapHBIH COHraTH
XNl WTeneme TypbIHIA Ja MarbiaymMar Oupa.
Tukmepeny od OJIEIITOH Topa: Ten
Y3E€HUQNIEKIIOpEeH OHpoHy, TpPaHCKpUNIHA hom
TEKCTHBIH TOPEK TEJICHd TapxKemace. Jucceprauus
axpIpblHAa cCy3nek Owpenmos. TukmiepeHy asa3
To3enermicH hoM MOpPGOIOTHK Y3eHUIEKIOpHE
eiipoHyrs OarbiuiaHa. TEeKCTHBIH TPAHCKPUIIIIHAICS
hoM Tepek TeneHs TopKeMace napajuieb PIBEIIT
oupens. [luccepramusi axpIpblHIA KHPWILIHIATA
HUTE3JISHEN SI3BUITaH TOI TEKCT HOCXAceH Tabapra
MOMKUH.

2006 enma Cempna Apcman «Pom3u Bommes —
Tparenus (aHaIU3 — TEKCT — CY3JIEK)» ITUTOH
TeMara JAuccepTauus S3bI ToMaMJbld [Apcial,
2006]. Tepex  TelneHS  TOPKEMd  UTEITraH
«Tparemusi» ~ pOMaHBIHJA, Tarap TOPEKIIPE
KHYEPToH KBICHJIBIKJIAPra KapamacTaH, ajlapHbIH
MUJUIOTIOPBIPIOP TapadblHHAH SKiIay TaOylapsl
TypbeIHAa cy3 6apa. ['omymoH anranga, ocop Kazan
TOPEKIIOPEHEH COBETIIAp YOPBIHJIA KHYEProH PyXH
(axuraceH  TaCBUPJIIBIM. Pomanma  Tarap
3BISUTBIIAPBIHBIH, OUTPIK T ABOPSH TaUIIIOPEHEH
CranmH TapadblHHAH 339pJICKIOHYIIOPTD  Aydap
UTeNye KypcoTend. Xe3MOTHEH TeMachl — TaTap
¢doretnkacel, Mopdonorusice hom cy3 siCabIIIbL.
Huiccepranys axpIpblHIa TEKCT TPAaHCKPHITIHSCE,
IIyJIai yK CY3JIeK To OUpEeNraH.
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2006 emma Osnem Osmen «lamumkan
No6pahumoBHBIH ,,Ka3akp KbI3BI“ pPOMaHBIHBIH
JIEKCUKACHI (KEepeIr — TEKCT — KYPCOTKEY)» TUTOH
Temara jgucceprauus skiasii  [O3men, 2006].
OlipoHY-THKIIIEPeHY OOBEKTHl HTEN HCEME TOPEK
TOHBSICHI Morapude TapuxbIHAAa TaHBUITAH hom
Unen-Ypan  TeOoreHen  Ownrene  s3y4bICHI
lamumokan  UoOpahumoBHBIH — «Ka3zakb  KbI3BI»
pOMaHBI ajblHA. OAUN OOTEH TOPEK NOHBSICHIHIA,
uH OepeHye uyMpaTTa, MOMYJSIp aBTOp Oynapak
ounrene. Tukmepeny  mpeamersl  OyJbIn
lanuvoxkan MOpahuMoB poMaHBIHBIH Tele TOpa.
«Ka3zakp KbI3bD» OCOPEHHOH allbIHTaH TEKCTiIap
rapon angaBuThIHAA sA3pUTaH. [luccepranus aypT
OJICIUTOH TOPBIN, OepeHue oJemTs XX Tachlp
Oaiipl Tatap oAQ0MATHIHA TapUXHM hoM MoIoHHU
XapaKTepUCTHKA, IIMylall YK aBTOPHBIH TOPMBIII
oIl hoM mKaTel TypbliHIa Oernemmo Oupens,
SI3YYBIHBIH KAHKBIPJIBI THIAJIBMH J1IYoHIIEre OenoH
Ooline Xe3MoTIope OCNoH TaHBIILIPTa MOMKHH.
Hkenue enemHe poMaHHaH anblHTaH Tatap hom
TOPEK TEIUIOPEHIAre TEKCTIap TOUIKHI — HUTI.
Ouenue enemto «Kartamor» IUroH muceMm acThIHAA
OMpenroH Cy3JIeK, MaxCyC TYIUIaHTaH TON CY3Jop
hom em KymmaHBUITaH CY370p HCEMIIETe€ YPBIH
anran. Momraknayna THKIIEPEHYd HpEIIEIroH
(hoHHU KazaHBIIIIAPra TOMYMIJISIITEPYISp hom
HOTIDKQJIOP sicaa.

«l'asgs3 HMcxakplMHBIH ,,JAke 1163 eagaH CoOH
MHKBIMpa3” hoMm ,,3MHIaH" HCEMIIE UKE OCOPEHEH
JIEKCUKAChl  (TEKCT Keper KYPCOTKEY)»
(Tepxus, 2006) JTUTOH JUccepTaIoH
3370HYIopHEH aBTOpbl — Apud [encyn [[encyH,
2006]. Unen-Ypan MHIDIH-a3aTIBIK XOPIKOTCHEH
oiimonn GapydwIcHl, XypHamucT hom s3yusr [as3
Hcxakplii 06TeH TroMepeH TaTap XaJIKbIHBIH 0oxeTe
OUCH KOpOIIKS Oarblluiblii, OapiblK TOPMBILI
aBBIPJIBIKIIAPBIH Y3 JKHJIKOCEHAS TaTeld hom y3
uaeaJblHHAaH Ba3 KWYMH. XE3MOTHEH THKIIEpY
00BEKTBHI OYIBIIT TOPTaH JCOPIAp SA3y4bIHBIH 1910
enra KaJopre IKaTblHa  Kapblif. AJapHBIH
JIEKCUKACHIH aubIKJIaraH/a, aBTOP MKE MOBECTHHBIH
uaes durajereHs hoMm 9JuKke Te3eJelleHd 19
urbTHbOap urd. Jluccepramus OMIN OJICMITOH TOPA.
Kepemto T'as3 HcxakbliiHBIH TOMep  IOJIBI,
TOPMBIIILIHHAH ~ QJIBIHTAH aephiM  BaKbIATANAp
TypbIHZAa cy3 Oapa. Tel enemTs uKe MOBECTHHBIH
JaTHHUIAJArEl BAapHaHTBl hoM TepeK TelneHo
TOPKEMAJIope OUPENd, alapHbIH S3bUTY TapUXJIAPhI
celoHens. Xe3MaTHEH allarsl 6JICIeH I 3COPIp
JIEKCUKACHIHBIH KYpPCOTKEWIe Cy3JIereH Tadapra
MeMKHH. TukmepenyHeH Oenemms  OyJereH
lencyn nyprt enemks OyJenm Kapblid: SUITBI3JIBIK
HUCEMHOp, €Il  KYJUIAHBUIBIIITArBl  CY3JI9p,
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UTaTanap, 6CToMo KypcaTked. JluccepTanusHer
HoMrakiay eJelIeHId KY39TYIOpPre HOTHKAISP
scana.

2006 enma darma Opum CoHTypk «MoXKUT
ladypu wkaTbl (Kepemr — TEKCT — KYPCOTKEH)»
JTUTOH Temara auccepranus s3a [Opum COHTypK,
2006]. Onere xe3mat, 1880 enna Yda mohapeno

Tyblll, XX TachIpHBIH OalllblHIA WXKAT HT
Oamnraran  Tarap hoM  QamkopT — XalKBIHBIH
TaHBUITAH IIArBIIpBISpPEeHHOH Oepce  MoxuT

ladypura, anbiH o100u 1moxeceH hom s3y cTHie
Y3€HUNIEKIIOpEeH oHpoHyra Oarbiiana. ['adbaysna
TykaitabH noBamubicel Oynran Maoxur [adypu
Y3€HEH KYPKOM IIUTHIPBIOPEHAd TaTap hom
0amKkopT OMOOMATHIHBIH KJIACCHMK hoM  XaJbIK
LIMTBPUATE YPHOKIOpEH Tydsipa. Tukmepeny
1909-1918 emnap apanbirblHAa raparn xapediope

OemoH  s3pUraH [agypuHBIH 6  HIMTBIPHISP
KBICHTBITBIHA HUTe3JIoHEe Oarkapslia.
Hucceprauust nypr exnewtoH Topa. Kepem

enenieH® XX racelp Oaiibl TaTap 990USTHIHBIH
Yy3eH4aneknope hom marsniippHeH 0y 4opaa TOTKaH
YpBIHBI TypeIHAa O09stH wWrend. [luccepranusHeH
TOm eneme rapan  andaBUTBIHAA  S3BUITaH,
TpaHCKpHIIHsUIope hom Top:KeManope OHMpenraH
hom Tem Hecxars Typsl KWIS TOpraH (ayTEHTHK)
HIMTBIPh TEKCTJIApbIH Y3 d4eHo ana. Kypcorkedu
OJICILICH IO CY3JICK, SUITHI3JIBIK UCEMHOP, LUTAaTaNIap
hom em KysuaHBIITaH CY37I0p HCEMIIEre TOKBIUM
WTENToH.

Punar MexommonueBHeH “Kenopu — umTiex

KOImIBI”  pOMaHBIHAA  chiddarmapHelH  hom
(hurbUTEIIOpHEH pojie hoM TopKeMace, TaTap-TepeK
TEJICH  OUPOHYHEH  Y3€HYANCKIIape”  JIUroH

xe3moTHe Oiixan Koce 2007 enma s3a [Koce,
2007]. Omobuar Oeaeme hom Tenm  rbliiieMe
CHHTE3BIH/IA SIUIOHTOH 33JI9HY AIIEHIS POMaHHBIH
TeJe THKIIEepeNd, OWrpak To chiidatiap hom
(DUTBUIBJIOPHE OWPOHYrd HUIrbTHOAp wuTend. by
TUKIIEPEHY19, KyloMe 3yp Oyily apKachlHIa, MOHA
KaJop TOP’KEMO HUTEIIMOToH OCOPHEH TOPEK TENIEHD
TopxKemace Oupens. Jlucceprauusi MKe eJEIITOH
TOopa: O6epeHde oJIemTd, aBTOP TYPBIHIA OeIemmo,
Ka3aH TOPKH TaTapiapbIHBIH OO0UATH TYpHIHJIA
TOMYMH MOT'BIYMAT YPHAIITHIPbLIA, O aHHAH TaTap
Ten OeleMe TyphIHAA CY3 albIl OapbUIBIN, 900U
OCOpHEH Telie aHallM3JIaHa, aHaarel chbiiidgat hom
(UTBUIBIIOP aepBIIl aJBIHBINT STPAQIIBl THKIISPEID.
Omo0M  9COpHEH  TOpKeMace  THKIIEPEHYHEH
UKeHuYe enemeHao Oupens. Poman yTeI3 Tyrei3
OynektoH  Topa. JluccepranmMoH — XE3MOTTd
KOMITO3UIIMOH ~ OJIIUISP aepbhiM  YPBIH  aJIBII
Topanap.



B.O.ASLAN, R.R. KHAIRUTDINOVA, YU.OZCHOBAN, A. KH.SADEKOVA

2008 enma Bemar Kapramkeik «lopud
Kamanueiy ,,Axuapiakmap” hom ,,TaH aTkanma“
oCopJIopeHeH TeNeH THKIIepY (Kepemr — aHalmu3 —
TEKCT — KYPCOTKEY)» AWUTOH TeMara KaHAWIATIbIK
muccepranmsiceH  skimelii - [Kapramxeik, 2008].
Kepemta  XIX-XX  iile3 4yukiope  Tarap
O0MATHIHBIH TOPBILIBIHA KY39TY ficaia, IIyJiai yK
monna lllopud KamamabiH TopMmbim hom mxar
IOJIBIHA 1@ ypbIH Owupemnd. bepende OyiexTo
TUKIIEPEHY OOBEKThI OyJiraH TEKCTIApHBIH Teple
Y3€HUONEKIOpE  THUKIIEpPENd, o  HKEHYECCHIId
OCOpJIOPra JKEHTEKJIE TpaMMaTHK aHallu3 sicana.
HuccepranusHer  ©4YeHYE  OJCIICHND  S3Y4bl
OCOpIIOPEHEH TOPEK TEJICHS TOPIKEMACE TOKbIUM
utena. JlypT eJemToH TOpraH anfarkl OYIIEKTd
aepbIM CY3J19p, KyJUIaHBLITaH UCEMHOD, UTATAIAD
ncemsiere hoMm aepyua emr KyJUTaHBUITaH CY3JIOp
KYpCcoTKeue  OCJOH  TaHBIMIBIPra  MOMKHH.
Momrakiiaya Ky3eTyIopro HOTHXKAIIOP IPAMMATHK
OepoOMIICKIIOPHEH hoM acopIiop TEJICHEH CTaTUCTUK
MOTr'BbIIYMaTiIaphl OelloH O0aeThUIBIT OUpes.

2008 emma Mycyd Osuoban H6pahum
ConaxOBHBIH «Komeimma XUKSIIOpeE» hom
«Kykdoray mamamapeiHma» (Kepemr — TEKCT —
CY3JIeK — KYPCOTKeY) pPOMAaHHAPBIH THKIIEPYTd
OarsluIaHran JiccepTalusceH TOMaMJIBIT
[O3u00aH, 2008]. Uopahum ComaxoB — XX #e319
WKAT WTKOH KYPEHEKIIe TaTap S3YYbICHL. YI —
CranuH moxec KyJabThl eJUIapbIHIa HaXaKKa XOKeM
UTENToH TaTap 3BISUTBLIAPBIHBIH Oepce.
Tukmepenyne M. ConaxoBHBI Y3€HUSJICKIIE S3YYbI
Oynapak TanbiTkaH «Kyk4otay nanamapsianay hom
«KonbimMa XxuKasIope» poMaHHaphl aHaIu3IaHa. by
UKE OCOpHE TOPEKYIrd TOPKEMd  HWTKOHJD,
JIUCCEPTAHT SI3yYBIHBIH CTHIIEH 19, 9COp TEJIEH 119
caKiam Kajbplpra THIPBILKAaH. Xe3MOT  HKe
POMaHHBIH Ja KEHTEKJIC aHATHU3bIH Y3 3YCHD aja.

XoepHuca TonuyHbIH MAaruCTPIIbIK
muccepranusice «Puzastann Oun DoxperauHHEH
»OXMIT Muaxor OdoHae” Xe3MOTeH aHaIM3JIay»
nut atana [Tomay, 2009]. Tukimepeny a1me Keper,
TeKCT hoM aHamM3 eJIeNUIOPEHHOH TOpa. OCOPHEH
TOPEK TEJIEHd TOPKEMACE TOIl ©JCIUTS YPBIH aja.
Tepkusge aBTOPHBIH TaHBUIMAaraH OyJTyBIH HCKd
aJbIT, THKIIEPEHYYe aHBIH TOPMBIII CYKMAaKJIaphl
hom onmobu osmryoHNEre TYpPHIHIATHI >KEHTEKIIE
MOT'bITYMAaTHBI AHAJIUTUK OJICILT oupa.
TekcTmapHBIH KbICKaya HoMTarkl (pe3roMe) aHaIu3
eJICIICHd KepTeNnraH. bupens mynail yK ocopHEH
tene hom crune nmo THKHIepens. Xe3MOTHEH
CTPKYTYpachlH aHanms, HoMrakiay hom
KYJUTAaHBUITAH 9190MT ncemiiere OMIrely.

Tatap xambIk aBbI3 WXaThl OyeHua «Tatap
OKHMATIIOpPEH THKIIEPY» AWUTOH Temara Mocrada
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lenTexwn TapadblHHAH TarslH O€p THKIIEPEHY
smre Oamkapeuta [[entexun, 2010]. Xe3moTTo
TaTap OKHUATIOpeHEH (opMa, Te3elell, 3YTJIEK
hom Baszuda npodnemanapsl eiipoHens. bepenue
OyJnekTo THKIIEpeHy4Ye TaTapiap hom okuATISp
TYpBIHIA TOMYMH OEJICIIMO ypPHAIUTHIPHIIN, TaTap
OKMSTIOPEHEH  TOPEK  JIOHBSCHIHAA  TOTKaH
YpBIHBIHA 0aChIM SCHIH; TUCCEPTAIMSHEH HKEHYE
eNenieH o Oy KaHpa CYPSTIOHToH BaKbIHTanap
XapakTepsl TypblHAa OeJemMo ypHAIITHIPBLIA;
OUEHYE OJICIITd Te3eNelll MOTHUBBI THKIIEPEID.
JypTeHueceH1s TaTtap OKUATIOPEHIS KyJUIaHbBLIA
TOpraH  KYpPEHELLIOp  TACBHpNaHa.  MoMrak,
KyJUIaHBUITaH 9100uaT hom andapur TopTHOCHID
OMpeNToH KYPCOTKEeUY TEKCTIAPHBIH TOPEK TEJICHD
Top)KeMoce OelloH Oeproa Xe3MOTHEH aXbIPThl
OJICIICH IO YPHAIITHIPHLIA.

2010 enma ©Omop Kyuyk Moxmotorner Myca
SApymnnah burneBneq «/luBanbI Xadpms»
oCopeHere JIEKCUK TePMUHHAPHBI THKIIEPY  IHII
HMCEeMJIOHT'9H THKIIEpeHy suieH Tteramm [Kyuyk
Moxmororaer, 2010].  I'sniimeMu  Xe€3MOTTO
«luBanbpr Xadus» ocopenns burnes TapadbiHHAH
KYJUIAaHBIJITAaH JIEKCHKA Y3€HUYAIEKJIOpE THUKILIEPY
npeametsiH  Owmnrenu. Kysatynep Kaszanm Tepku
omobusater  OemoH  l[ocmMaH  Tepkm  omoOMSTHI
apachlHa OXIIANUIBIK OapibITBIH aYbIK KYPCOTo.
[lyna xypo Kazanma OacbuIbIl YBIKKaH 9JI€Te 9Cap
Ucranbynna na ykeumrad hom rorapsl 694ro jaex
Oynran. JluccepramusHeH Kepem enenieHns Myca
Apynnah hom aHBIH WXKaTbl TYphIHAA TOMYMH
MOTBJIYMaT  Oumpemds.  Xe3MOTHEH  OepeHdue
OJICTIIEHAd TEKCTTArbl Tapon onmud0Oachkl JaTHHHUIIA
OenmoH anMamThbipeiia. [luccepranusHeH HKeHYE
OJICILICH/I TaTapya SI3bUIraH TEKCT TOPEK TEJICHD
TOpKEMo HuTeno. Ouende Oynekto «J/[uBaHBI
Xadpuz» KUTAOBIHBIH JIEKCHKAChI TOCMAaH TOPEK
TeJle JIEKCHKAchl O€NoH 4YarslIThpMa IUIaHzAa
Kapasna.

Iupun Axcoit — «Tarap amtopel ['apud
AXYHOBHBIH ,, TOPMBIII FOJIBI POMAaHBIHBIH TEJIEH
TUKIIEPY (Kepem — TEeKCT — KYPCOTKEY)» IUTSH
JIicCcepTalUsIHEH aBTOPBI [AKcoif, 2011].
Kypenexne s3yust hom noynat suuteknece [apud
AXYHOB, XaJblK 0oXeTe ©uYeH Xe3MOT WTell,
YKYYbUIAPHBI U3re SIUIOPTd pyxiaHablpa. Poman
Y39TEH/I9 CYPITIIOHTOH UJIeallb UP-aT SBBI3IBIK hom
rajence3iek OenoH Kepomwd. TukmiepeHy 3IieH
AKCOW AypT Tem eJlemKd OyJo: Kepell, TEeKCT,
Kypcatkeu hom Homrak. Jluccepraiusige aBTOPHBIH
onmo0u mroxec OyiyblHa OachiM sICAJBIN, AHBIH
TOPMBIII IOJIBI TACBHPJIAHA hoM WIymibl yHaiimaH
XX racelp Tarap oNQ0MATBIHA TOMYMH KY39TY
sicama. Anra Taba TEKCTHBIH TeJle THKIIEPEeo.
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OcopHeH TpaHCKpuIuusice hoM Tepek TelleHd
TopKeMace Tell enemTd Oupend. Tekcrrarsl hap
Cy3He andaBUT TOPTHOCHID OUPEIToH KYPCITKEUT
tabapra MOMKMH. MOMrakiay ejemieHId poMaH
TEN-CTUIb Y3€HUAIEKIIOpeH KY39TYJIOPId
HOTHKQJIOP YPHALITHIPBLITaH.

«Cubrath XoKHM MIHUTHIPHISPE (KEpeml — TEKCT
— KYpCoTKed)» (OHHU-TUKLIEPEHY OJIIeH YIKY
ITonmat 2011 ennma s3a [Ilomat, 2011]. ©Onere 3yp
Kylomie xe3MoT 1449 oOumrrom Topa. Kepemto
arelipp TYpBIHAATEl MOrbAYMaTTaH coH, 1905
enjarel Xyop hoM Tatap 9100USATHIHBIH TOPBIIIIEI
TypbiHAa OosH wurend. Anra Taba C.Xokum
ouorpadusice hom yn wKaT UTKOH YOpIarsl of0u
foHonemr  OenoH  TaHblmThIpbUTa.  IlyHma  yk
HIMTBIPBISP KaTajuorel hom wmcemuiere Owupens.
TukmepeHyHEeH Tel eJeleH 9 TaTapya ayTeHTHK,
STBHA TN  HOCXArs Typel KWI®  TOpraH
HIMTBIPBISPIIOPJOH  aJIBIHTaH  Mucaiap  hom
AJIapHBIH TOPEK TEJICHD TOP)KEMICE YPHAIITHIPHLIA.
KypcoTkeu enemen 1o MUrbIpbIopAd KyJUIaHBUITaH
CY3JIOpHEH aHjaTMachkl hoM allapHBIH ypHAIIYhI
TYpBIHAA  JKEHTEKJIe  MOrbiaymar  Oupeno.
Huccepranus iiomrak eseie 0eoH ToMaMiIaHa.

«Ilaretiipp 30T UIUTHIPHIOPEHS aHATU3
(kepemr — TEKCT — KYPCOTKEU)» XE3MOTEHEH
aBTOPBI Coxop Memmm [Memum, 2012].
Huccepranus OWII eJemks OYJIeHToH: Kepelll, Tl
eJiell, TJoccapuii, HoMrak hom KyJUlaHBLITaH
omabusat. Ten enem OenoH ypenen OapraH Kepeur
3endoTHeH TOPMBIIBI hoM aHBIH IMUTHPHUATEHEH
Tesne hoM TeMaTHKachl TypBIHAArbl MOTbIYMAaTHBI
Y3 3ueHo ana. D370HYy aBTOphl 3endotHeH «Hke
YpMaH apachkl» IOUTOH KBICHTHITBIHHAH aJIBIHI'AH

LIMTBIPBIIOPEH  TOKBAUM  HTd.  Jluccepranus
axpIpbIHIAa  IIMTBIPRJIOPHEH  TOPEK  TEJIEHd
TOP)KEMAJIOpE  YpHAIUTBIpbUIraH.  IJoccapuit

[IAarbIph TO3TUK TENEHJre CY3NIOpPHE Y3 JYCHD
ana.

2013 enma Cepadpum Kapakpuiera — Arsl
«l"anmuacrap KamanHbIH TeaTp 9COPJIOPEH]Id Tell
hom cTuib» TeMackiHa JOKTOPIBIK AMICCEPTANNSACE
skapiid - [Kapakbuieiy  Arer,  2013]. Oumere
TUKIIEPEHY OJIIe TaTap oNoOMATBIHAATHI 3yp
IOpaXaJle JApamarypr, TaTap TeaTphlHA HHIE3
canyusl [ammocrap Kamanuer moxec Oynapak
auyHbl hoM aHBIH ocopyiopeHeH Tenl hom CTHIIb

TacBUpJaMaJapblH  TUKIIEpYHE  MakcaT  UTd.
Hucceprauust  kepem, [anmocrap Kamamubeig
TOPMBIIIEI  hoM  WXaThl, aHaNMM3, WOMTaK,

KYJUIAHBUITaH OIQ0MsIT, CY3JIeK, TEeKCTIapHBI Y3
J4YeHo ajral KyuwsIMTaiapaaH Ttopa. Kepem
OJICILICHIO TeaTp TYpPbIHIA TOMYMH Oe€JemMa
OMPEJIroHHOH COH, aBTOP TOPOUSIOHTOH 91901 hoMm
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M9JI9HM MOXUT TacBupiaHa. ['anuacrap Kamanasig
TOPMBIII hoM MKAT F0JIbI OaITarkl eemTs Oupea.
HuccepTanysiHeH  MKEHYE  OJICIIEHAD  aBTOP
MbecaNapbIHAArbl TeJ hoM CTHIIb Y3CHUAICKIOPEHD
aHanu3 scala: JAepec S3bUIBIII Y3EHYANIEKIpE,
CY3JIOpHE caifyan ay, dKeMJIQIIOp Te3y allbIMHAPHI
eiiponena. IOrapeina kutepenran hap Oynexuans
aBTOp TapadblHHAH CY3JOPHEH KYJUIaHBUIBIII
Y3eHYoNekIope hoM aephIMIIBIKIAphIHA HTBTHOAP
IOHONTENd. MoMrakiayma TeKCTIapHbl — amuay
MOMKHHIIETEH KHHOWTKOH aHAIM3 HOTHKIIOpE
Oupeno, mmdp OeloH TaMrajiaHraH Tekctiaap hom
aNapHBIH TOPXKEMOJIOpe TOIl OJIEHITd yPBIH ana, o
JuccepTalMs  axpIpelHAa cy3nek  Oap. Tepek
TENIEHd TOpKEeMo UTeNroH TekcTiap . KamamHpig
€repMEIIaIl IpaMachIHHAH aJTbIHTaH.

«Tarap aropel Tonrar I'anuyJUIMHHBIH
,» 19Y0o* pOMaHBIHBIH TEJICH aHanu3ay (Kepem —

TEKCT — KYPCOTKEd)» IUIoH Xe3MOT OpMaH
Oninorannap TtapadpsiHHad 2013 enma s3pUTa
[Oitnorannap, 2013]. Tukmepeny osmie Ttartap
s3yubichl hom myOmuuuctsl T. ['anmumyniauHHBIR
1997 enma Oacemran «Toy0o»  poMaHBIHA
HUresnoHen — Oamkappiia.  @OoHHM  dIIHEH

Te3eJelleH Kepell, TeKCT (Temn ejem) hom cysiek
omnrenu. Kepem T. I'anmymnuHHBI 900U mIoxec
Oyrnapak aukaH OCJICIIIMOHE, aHBIH TOPMBIIIBI hom
omo0M  OCOpJIOpPEHS  KarbUIBIIUIBI  TOMYMH
MOTBIYMAaTHBI Y3 OJYeHd ama. Tem eemTd
POMaHHBIH JIAaTHHYAara KydepenraH hom Tepex
TEJICHD TOPKEMI UTENToH TEKCTIaphI
ypHamITeIpburad. PomaH TenmeHeH TpaMMaTHK
KYPCOTKEWIape aepbiM CTPYKTYp KaTiiaM Oyrapax
TOKBIUM UTEITOH.

TUKIIEpEHYIOPTe HOTHXKS  sCall, IIyJIapHbBI
OUTEpro MOMKMH: KOHOATHIII OI30UATIAPBIHBIH
0aceIMBI, Tapajbllll Jaupoce Keune Oyiyra
KapamacTaH, Tepkusmo Ttarap HOQUC COHrare
0eoH KBIBBIKCHIHY apTa. TepeKk YKy4bUIaphIH,
oMo0M  KOMOraThuelIereH TaTap OJ00USATHIHBIH
KbIMMMOTIIE coxudoanopeHHoH Oynran I'. Tykai,
®. Omupxan, [I. Hopahumor, II. Kawmau,
O. EHnkn kebek TaTap KJIacCHKIAphI, HIyJall YK
xo3epre 4op A3yusutapel P. 'atam, P. Bonwues,
M. l'anues, I'. D'eritnbmanoB, P. 3oiimymna hom
Oamkanap ¥KaThl KbBI3BIKCHIHIBIPA. TopKeMamop
apacelHa XX Tachlp KEIIECEHEH KaTIaylbl PyXH
JIOHBSICHIH, MUJLITA ChIH(DaTIAPBIH, aBBLIT
KEIIIECEHEH 0aii, KbI3raHblua Kapliibl 0Tkl Oapa
TOpraH pyx hoM MoJIoHW OalNIBITBIH TacBHpIIAraH
A. TwiiinokeBHEH «Ou apmibiH xKup» («Bir avug
toprak») hom «Kowmra ken, kn4 OemnoH...» («Cuma
giinli, aksam...») ocopiope aepyda Yy3CHUSJICKIIC
YPBIH TOTA.
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Tepkusino Tatap 9100UATH, aHBIH 0ail TapHUXHI,
MHJUTH Y3CHUYOJICKIIope OeloH TaHBIITHIpyAa, Oy
KBIAMMOTIIE MHUPACHBI TpOMNaraHjaiayna Teple
KamiaM  omabmar  hoM  Tem  TajmMMHIDE,
TIOpKOJIOTTIap  TapadbIHHAH  aibIll  OapbUIraH
TUKIIEPEHYJIOp hoM 33JI0HYI9p 10 MeMTa3 ypbIH
anpln Topa. fI3Ma onoOMSTHBIH HUTE3CHIQ STKaH
TaTap XalblK aBbI3 WXKAThl, aHBIH >KaHpiapbsl hom
XOCYCHATIIOpE OemnoH TOpPEK omabu
JKOMOraThb4eJiereH  TaHBIITHIPY  IOHAJICMIEHd
HBIKJIBI anbIMHAp scana. by yHaliman aepyua
KBIpIap, OKMATIOp, JACTaHHHAP,  aJapHBIH
JKaHpJIAp CUCTEMAChIH advbIKJiayra OarbllUIaHTaH
KBI3BIKIIBI KY39TYyJop Oap. Lllynmait yk si3ydsuiap
TEI-CTWIb Y3€HUAIECKJIOPE OMPOHENToH TIBIHIBMH
XE3MOTIIOPII® TaTap ONoOWATHI, aHBIH aepbIM
oMo0U-TapuXy YOpJaphl, KYPEHEKIe SIAUILIOPHEH
TOPMBIII FOITBI, FDKAT XOCYCHSATIIOpPE, OOpa3iibi-
CYPOTIIY Y3€HUIEKIope OETIoH TaHBIIITHIPhLIA.

Kunouokte Tepkusme Kopum Tunuypus,
@arux Kopum, Parnx OwmmpxaH, MexoMMaT
Mohaues, Kasu Hoxxmu, Caxumgo CesoitmMaHOBa
keOek XX [e3HEeH TaHbUITaH AaBTOPIAPBIHBIH
oCopIopeH, IIyNNall YK TOHbs 9Mo0UATHIHBIH Oarika
KIIACCUKJIAPBIH  YKYHBI J9BaM UTOpJIdp, Oy
TapMakTa TBIHIBMH 33JIOHYJIOPHEH TEeMaTHUKAaChI,
O(BITEI KHHOEP UM BIIIaHACKHI KWIS. hom amap, y3
HOYOOTEH/IS, WKe KapJoIll-TyraH[all XajbIKIap
apachIHJIATbl PyXH, 9J100M-MoJoHM hoM THIIEMU
OolJIOHEIIHE KOYOWTYI'd XEe3MOT HWTOPIIOp HUToH
BIIIAHBIYHBI HBITHITA.
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B cratee cozmepxuTCcs MaTepHas O OBITOBAaHWM TaTapcKoi JuTepaTypbl B Typuuu M myTsax ee
nonyJspu3auuu 1 u3ydenus. Ocoboe BHUMaHUE yAeIIeTcs TeMaM U MpolieMaTuke HaydHbIX palorT.
BrIsiBiIeHBI paOOTHI yYEHBIX, BHECIIMX OIPOMHBII BKJIAJ B MOMYJIIPU3ALMIO TaTAPCKOH JIMTEPATYpHI B
Typuuu, KyxXoBHOro Hacieus B cpefe OpaTCKOro TIOPKCKOro Hapoja. JlaHa oOLEHKa YpOBHIO
JIUTEPaTYPOBEAUECKUX HAYYHBIX palOT, MOCSAIICHHBIX M3YYCHHIO MO3THKH TaTapCKOH JIHMTEpaTypHl,
NIPUBEJICHbl CTATHCTHYECKUE AaHHbIe. OmpeneseHbl MEepCIEKTHBBl JalbHEHIINX HCCICIOBAaHUH B
00JacTH U3y4IeHHUs TaTapcKoil mureparypsl B Typuuu.

KoueBble ciioBa: Tarapckas JMTEparypa, Typuus, IUTEpaTypOBEICHHUE, JHTepaTypHbIC
B3aUMOCBSI3H, TIEPEBOI, Pa3BUTHE.
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